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L

iterary Journalism Studies (LJS) is regarded as a major scholarly publication in the academic field of literary journalism, a genre also known as
literary reportage, narrative journalism, New Journalism, reportage, literary
nonfiction, creative nonfiction, and narrative nonfiction, among others.2 The
International Association for Literary Journalism Studies (IALJS), an organization founded in 2006 following the first International Conference on Literary Journalism in Nancy, France,3 created the journal in 2009 to inform and
educate literary journalism scholars, practitioners, and educators about evolving trends in this growing field of research. Although the journal is published
in English, its mission statement notes that the publication is “directed at an
international audience” and “welcomes contributions from different cultural,
disciplinary, and critical perspectives.”4
This study examined the journal’s content since its inception, to gain
insights into its growth over the first decade of publication and to address the
following research questions:
RQ1: To what extent does the journal evidence breadth in international
scholarship as envisioned in the mission statement?
RQ2: Has the journal achieved breadth in researchers’ and authors’ academic disciplines?
RQ3: What are the main topic themes of the research published in the
journal from 2009 through spring 2017?
RQ4: Is there a gender balance in the journal’s article and essay authorship?

T

Literature Review and Methods

he journal has published two issues annually since 2009. Data for this
study were drawn from the corpus of LJS issues published from the journal’s founding in 2009, through spring 2017. The seventeen issues included
each of the two issues published annually, from the first issue (vol. 1, no. 1,
Spring 2009) through 2016, and the first issue of 2017 (vol. 9, no. 1). For
this study of the journal’s research contributions, a total ninety-five articles
and essays were identified from the seventeen issues for examination. Book
reviews, book excerpts, and interviews were not included in the analysis.
Data for RQs 1, 2, and 4, that is, researcher-authorship, affiliated institution and location, disciplinary expertise, and gender, are in their essence,
demographic data. To that end, each article and essay was coded for each researcher/author’s: (1) affiliated institution’s location; (2) affiliated institution;
(3) disciplinary expertise; and (4) gender, available from author listings and
the LJS biographical sketch that accompanies each article and essay.
Affiliated institution location was defined as the country in which the in-
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stitution where each researcher/author works is located; with the affiliated
institution recorded by the institution name.
Disciplinary expertise was defined as the individual researcher/author’s
academic unit, as given in the biographical sketch that accompanies each LJS
article and essay.
As a point of definition, a researcher’s disciplinary expertise could include
areas such as journalism, mass communication, media studies, literary studies
(U.S./English/French literature, etc.), social sciences, physical and/or biological sciences, etc. Because “journalism studies” can be considered a subset of
the general category “communication studies,” this study conflated the two
areas of research as one category.
Gender was coded male or female, also drawn from each researcher/author’s biographical sketch.
Data for RQ3, research topic and approach were collected from a review
and analysis of each article’s content.

N

orman Sims in “The Problem and the Promise of Literary Journalism
Studies” in 2009 suggested studies might include: (1) international aspects of literary journalism, (2) historical frameworks of literary journalism,
(3) literary journalism practices, (4) pros and cons of online literary journalism, and (5) literary journalism’s relationship to reality.5 Miles Maguire from
the University of Wisconsin Oshkosh, in his 2016 research review, also listed
several recent trends and topics in literary journalism scholarship and observed that research categories might include: (1) author studies, (2) national/
regional studies of literary journalism, (3) international studies, (4) historical
development, (5) “slow” journalism, (6) effects of digital technology, (7) ethics of literary journalism, and (8) narrative theory.6 Comparing the two sets
of categories gives evidence that Sims and Maguire identified several overlapping categories of research. Based on their findings and observations, this
research, for analyzing all research papers and essays, put forward thirteen
categories to address RQ3: “What are the main topic themes of the research
published in the journal from 2009 through spring 2017?”
Sims and Maguire’s categories were numbered 1 through 13 and used as
the starting point for coding and analyzing each article and essay. Classifying
each study into one category was not an easy task. Some research explored
wide-ranging topics; thus, these classifications cannot be considered absolute
in setting the boundaries of scholarship but can illuminate some interesting developments about the scholarship contained in the journal. A more
detailed analysis of the research is found in the findings section of the categories that emerged from the analysis: (1) national/regional studies (different
national manifestations or traditions in certain areas as well as comparative
studies among different countries); (2) function of literary journalism (studies
focusing on the role literary journalism plays in different nations or areas
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under different cultural, historical, or political context, such as social reform,
civic engagement, political significance, etc.); (3) interdisciplinary approach
(approaches other than journalism or literature, that include anthropology,
philosophy, and even biology); (4) historical development/framework (studies
on important publishers, journalist figures and important works which contributed to the development of literary journalism or those who have broadened, primarily, the U.S. canon of this genre); (5) narrative theory (different
narrative styles and theoretical frameworks and approaches; (6) reality boundary (devoted to discussions of the notions of truth, journalistic accuracy, subjectivity vs. objectivity, etc.); (7) narrator, role of journalist (discussions on
journalist-as-a-narrator who deals with personal identity between self and the
subject the journalist writes about, to what degree the narrator is involved in
the subject and, even in some cases, the subject becomes the journalist); (8)
gender concerns (studies on female writers or from a feminist perspective); (9)
Gonzo/immersion journalism; (10) research reviews; (11) (new) media platform
studies (studies on different media of presenting literary journalism pieces,
from radio to internet); (12) practice (writer’s workshop, writing techniques,
relationship between scholarship and practice); (13) teaching of literary journalism (reflections and research on literary journalism pedagogy).

I

Findings: Global and Diverse Scholarship

n addressing RQ1, “To what extent does the journal evidence breadth in
international scholarship as envisioned in the mission statement?” the research found that the journal’s goal to have an international perspective can
be discerned in several ways: Over the first near-ten years of publication there
have been several special issues devoted to works from a particular nation,
region, or culture. For instance, the Spring 2013 special issue focused on
Norwegian literary reportage, and the Fall 2013, on African American literary journalism. A special issue on francophone literary journalism appeared
in fall 2016. Even so, the findings show a heavy presence of North American
research.
Locations of researchers’ affiliated institutions. Data on the institutional
homes of authors and researchers of articles and essays published in LJS over
the first near-decade of publication identified colleges and universities in seventeen countries (see Table 1). More than half the represented institutions
were in North America (the United States and Canada), but the remaining
near 40% were institutions in countries on four other continents: in Europe,
from Britain on the west, the Scandinavian north, and a rich mix of countries
throughout the central, eastern and southern parts of the continent. Institutions in Africa, Australia, and South America filled out the remainder.

N

early half of the institutions, with which researchers whose work has
been published in LJS were affiliated, are located in the United States
(fifty, or 46.73%), followed by Canada (eleven, or 10.28%), Australia (seven, or 6.54%), and, Belgium, the United Kingdom, and France with six, or
5.61%, each. This evidence suggests that the United States remained a dominant producer of the journal’s academic work. The findings also indicate the
journal tended to publish more scholars from institutions in North America
and Europe (86.92%), and from English-speaking countries (69.16%). Notably, no scholars were identified as coming from academic institutions in
Asian countries during the period of the study.
Despite the predominance of research coming from English-speaking
countries, notably in North America (two, for 73% of the articles and essays), the journal also published more than a third again as much scholarship from non-English-speaking countries (thirty-three articles and essays,
or 27%). Specifically, these countries included Denmark, Finland, Sweden,
Norway, Belgium, France, Germany, Portugal, the Netherlands, Slovenia, Poland, Sweden, and Brazil. This scholarship concerned literary journalism in or
related to the researchers’ affiliated institutional locations.
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Researchers’ affiliated institutions by country and frequency. Of the top institutions affiliated with the research, twelve of eighteen were in the United
States and Canada (Table 2). This is another indication of the predominance
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they consider the literary journalism in the United States to be what might be
called a paradigm of literary journalism. For instance, Danish scholar Christine Isager of the University of Copenhagen examined the work of Danish
author and literary journalist Morten Sabroe, who, as Isager said, “evoked
Hunter S. Thompson’s American Gonzo paradigm in his own work on a
regular basis”7 and is “a Thompson wannabe.”8 Norwegian scholar Jo BechKarlsen, however, argued against this U.S. “paradigm” of literary journalism
in his exploration of the Norwegian nonfiction novel Two Suspicious Characters. Bech-Karlsen considered the book a Norwegian equivalent to In Cold
Blood and argued that the Norwegian version “is the better of the two”9 although it has not obtained the same standing in literary journalism’s canon.

T

here is no doubt that U.S. literary journalism is rich in its collection
of noteworthy journalists, writers, works, and traditions. However, research on literary journalism of writers from non-English speaking countries
has found its place in LJS. For instance, John C. Hartsock examined Russian
Nobel Prize winner Svetlana Alexievich’s writings.10 Pablo Calvi, the first nonnative English speaker to receive a Pulitzer Traveling Fellowship, looked at
Argentinian literary journalist Leila Guerriero’s work,11 and Cuban-born Juan
Orlando Pérez González explored the literary journalism in Fidel Castro’s
Cuba.12 Certainly the research Hartsock and other English-speaking researchers conduct would not be possible without reliable and accurate Englishlanguage translations from the original texts.
Distribution of researchers’ affiliated disciplines. RQ2 asked, “Has the journal achieved breadth in researchers’ and authors’ academic disciplines?”
Journalism and communication studies remained the major disciplines
of the researchers (see Table 3) who have published their work in LJS (seventy,
or 65.42%). Literary studies, as a general disciplinary category, followed with
thirty-two, or 29.91%, of the researchers/authors. The remaining disciplinof contributors from North America. Five countries were home to top-eighteen institutions and their seventeen affiliated researcher-authors (Belgium,
United Kingdom, France, South Africa, and Norway). Another twelve countries were home to the affiliated institutions of the remaining fifty-eight researcher-authors: Australia, United Kingdom, France, Germany, Denmark,
Finland, Netherlands, Poland, Portugal, Slovenia, Sweden, and Brazil.

F

rom a closer look at the research produced in non-English-language environments, one notable finding emerged: The analysis showed that scholars outside English-speaking nations emphasize the influence of U.S. “New
Journalism” on the journalists and writers in their own nations. In essence,

46 Literary Journalism Studies, Vol. 10, No. 2, Fall 2018

ANALYSIS 47
collaboration between ethnographers, literary journalists, and literary journalism scholars . . . to enrich disciplines with similar goals, techniques, and
products through collaboration and exchange.”16 As Gillespie noted, their
similarities are reflected in writings that “are based on in-depth qualitative
research, emphasize lived experience[s] and apply the techniques of literature (e.g., narrative arc, character development, rich description, subjectivity,
point of view, and emotionality) to nonfiction . . . to make the material as
engaging as possible for a general, non-academic audience.”17
Details of ten collaborative articles by twenty-two co-authors are listed in
Table 4. Three of the articles are authored by researchers from different disciplines: “The Chudnovsky Case: How Literary Journalism Can Open the ‘Black
Box’ of Science”; “Francophone Literary Journalism: Exploring Its Vital Edges”;
and “Recent Trends and Topics in Literary Journalism Scholarship.”

T

Findings: Thematic Directions in Research

he answers to RQ3, “What are the main topic themes of the research
published in the journal from 2009 through spring 2017?” gave some
interesting results (Table 5). Of the total ninety-five articles and essays, the
topics most often explored were: national/regional studies (twenty-eight articles and essays, or 29.47%), Gonzo/immersion journalism (ten, or 10.53%)
and the function of literary journalism (seven, or 7.37%), followed by six
ary categories were from the physical, biological, and social sciences. (This
research did not place journalism or communication studies within the disciplinary category of a social science as it is often done.)
The further findings indicated the journal has published a limited number of interdisciplinary studies (see Table 4). Mateus Yuri Passos, a former
science journalist, and his colleagues, in their article “How Literary Journalism Can Open the ‘Black Box’ of Science” argued that by adopting narrative
resources and a journalistic model, “literary journalism offers an important
way for explaining the complexity of the scientific world to a lay audience.”13
Amy Snow Landa, from the University of Minnesota, described an approach
to teaching investigative journalism and bioethics and noted that it may
be the first course offered at a U.S. university that combines “journalism”
and “bioethics” in its title.14 She argued there is growing recognition within
bioethics that “studying the narrative techniques used in literature can help
bioethics scholars develop their own narrative skills.”15 Bruce Gillespie from
Wilfrid Laurier University explored ways literary journalism can serve as an
interdisciplinary bridge and noted, for example, that “it is time for greater
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articles and essays, for 6.32% each, that used interdisciplinary approaches,
provided a historical development/framework, and examined the narrator/role
of the journalist. (As earlier noted, this research can only approximate such
classifications and recognizes that the risk of ignoring nuance exists.)
(1) National/regional studies. The journal published several special issues
devoted to a specific country or region linked by language or culture. For
example, the LJS Spring 2013 issue delved into Norwegian literary reportage
and explored the similarities and differences between Norwegian and U.S.
literary journalism; the LJS Fall 2013 issue focused on African American literary journalism, noting that “the African American presence . . . has not been
studied nearly enough,”18 as editor John C. Hartsock wrote in his introduction to the issue. The Fall 2016 issue was devoted to francophone literary
journalism and provided “extended glimpses into the similarities and differences between anglophone and francophone literary journalism.”19

B

eate Josephi and Christine Müller explored the differences between German and Australian notions of literary journalism “when it comes to
claims of verifiability and authenticity”20 to better understand different cultural responses to the genre; Pablo Calvi compared Latin American narrative journalism during the 1950s through the 1970s with Anglo-American
“New Journalism” of the same period.21 Bill Reynolds examined Canadian
writer Tom Hedley’s work and argued that he is “one of the central—if not
the central—promoter of Canadian New Journalism,” and his writings deserve better attention.22 As earlier noted, John Hartsock examined the work
of Nobel Prize winner Svetlana Alexievich’s writings. Other research included
Bernhard Poerksen’s study of German-language “New Journalism.”23 Thomas
Vaessens did the same for Dutch writers.24 Finally, the journal published Nick
Mulgrew’s work on South African narrative journalism.25
(2) Function of literary journalism. John Pauly suggested that literary
journalism can provide those “imagined commons in which our hopes for
humane, peaceful, and equitable social relations dwell,” adding that it “gives
voice to the drama of civic life,” something that conventional journalism cannot do adequately because “human experience is revealed most compellingly
and authoritatively through artful storytelling.”26 Thus, examining literary
journalism’s function as a social agent of change produced interesting scholarship. For example, Cheryl Renee Gooch’s analysis looked at a black journalist
and literary writer who used his works in 1904 to challenge racial injustice
and promote black advancement.27 Nancy L. Roberts noted that during the
Great Depression in the United States, “many female social activists . . . turned
to literary journalism as a way to tell the stories of the poor and oppressed”28
through participant and immersion research. Roberta S. Maguire’s research
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explored the work of African American novelist Albert Murray. According to
Maguire, Murray wrote literary journalism pieces to counter New Journalism’s failure to deal with race in the United States and claimed that writers
like Tom Wolfe “did not help to correct, and in fact reinforced, the prevailing
view of blacks as a race apart, or marginalized, from the mainstream.”29
As noted, Pablo Calvi’s comparative work on Latin American literary
journalism and U.S. New Journalism supported his argument that Latin
American writings served as “a form parallel and supporting of politics”30 that
had “a political-programmatic quality that Anglo-American nonfiction has
lacked.”31 As Calvi asserted, U.S. New Journalism was always “subject to the
needs and pressures of the market.”32 Juan Orlando Pérez González’s work on
Cuban literary journalists suggested that, despite “the institutional, political,
and ideological obstacles they had to overcome,”33 they stayed away from
propaganda-oriented reporting style in their writings, as a way to challenge
state-owned, party-controlled media and bring up new interpretations of this
country.34
(3) Historical development/framework. Professor Nancy L. Roberts cautioned that while widely recognized names and works in literary journalism
history are important, scholars and educators “shouldn’t overlook other, less
elite sources—where we may find not the ‘usual suspects’.”35 Roberts cited
seminal figures, such as Tom Wolfe, who, for example, with E. W. Johnson
included only two women in their New Journalism: An Anthology. The deliberate omission of women in important edited editions should force scholars
and others, as Roberts urged, to look elsewhere, such as in women’s magazines
and other sources, to find those writers whose rightful place in literary journalism history has been “devalued.”36

T

o enrich the historical framework of literary journalism, other scholars found rich sources in places normally overlooked. Katrina J. Quinn,
for example, explored the nineteenth-century epistolary journalism, which
is “often overlooked by scholars” and should be considered “a form of narrative literary journalism.”37 Both Joshua M. Roiland and William Dow studied
works of African American writers whose important work has been overlooked. Roiland argued that Langston Hughes’s reporting for the Baltimore
Afro-American is “historically significant”38 and could “broaden the US canon
that heretofore has consisted predominantly of white writers.”39 Roberta Maguire pointed to William Dow’s work in her introduction to the LJS Fall 2013
special issue on African American contributions to literary journalism: Dow
in his contribution to the issue argues that many of Richard Wright’s writings
have been, in Maguire’s words, “miscategorized as travel writing” and “are
best read as literary journalism for their conjoining of literary and journalistic
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technique.”40
(4) Narrative Theory. As to narrative theoretical frameworks, William
Roberts and Fiona Giles argued that the study of frameworks presented a rich
vein of scholarship because “this genre [called literary journalism] currently
lacks a fixed working definition and normative terminology.”41 Employing
David L. Eason’s typology of ethnographic realism and cultural phenomenology, Roberts and Giles argued for a theoretical framework “that is suitable for
defining and analyzing any given text in this genre.”42 One important piece
of research by Swedish scholar Cecilia Aare presented a model that examines
“the interplay between different kinds of narrator (voice) and different kinds
of perspective (point of view).”43 As Aare observed, Eason’s two-type division of U.S. New Journalism “has for a long time been one of the starting
points for theoretical discussions.”44 Aare’s work expands Eason’s model and
creates a typology that split literary journalism into five groups: “reconstructed third-person narration”; “touched-up, third-person narration”; “dimmed
first-person narration”; “consonant first-person narration”; and “dissonant
first-person narration.”45 Aare’s innovative approach offers a much more nuanced theoretical framework for scholars to explore literary journalism.

A

s for narrative styles, Stacy Spaulding’s research put forth the notion
of “urban community narrative,” referring to the work of writers who
“document city life, history, culture, and identity.”46 As Spaulding argued,
such narratives are “important sites of civic memory—explaining the city’s
traditions; profiling its citizens, politicians, heroes, and villains; . . . celebrating shared values and mourning shared tragedies. . . . illustrating the role
narrative journalism can play in the city-citizen connection.”47 Christopher P.
Wilson in his research examined “off-stage” or “underwater” narratives found
in Joan Didion’s Miami, claiming she employed an oblique form of storytelling as a way to present a clearer picture of “the distortions in contemporary
political rhetoric that scandal epitomized.”48
(5) Reality Boundary. Articles categorized as “reality boundary” studies focused on literary journalism and notions of truth, journalistic accuracy, and the
subjectivity vs. objectivity question. Ruth Palmer, after analyzing three booklength examples, argued that the blurring of lines between the literary journalist
and real-life subject gives way to uncertainty because it leaves “readers uncertain as to where facts end and interpretation begins.”49 Michael Jacobs examined Tom Wolfe’s documentary method in The Electric Kool-Aid Acid Test and
observed that Wolfe managed to access a surrealism because his subjects were
“engrossed in unreality”50 of their own through their near-perpetual drug use.
Regarding truth claims, Lindsay Morton emphasized the value of epistemological inquiry in the scholarship of literary journalism through her analy-
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sis of Lorraine Code’s works. As Morton noted, the importance of such inquiry lies in the fact that Code’s approach to epistemology “has the potential
to enhance confidence in the genre’s claims to represent reality both reliably
and responsibly.”51
(6) Narrator, role of journalist. When journalists act as narrators, their own
characteristics may be reflected in the subjects and stories about which they
write. Robert Alexander noticed the problem in examples of literary journalism. He detected an “uncanny” correspondence or “doubling” between the
subjects of the stories and certain characteristics of the literary journalists.52
As Alexander found, when a first-person narrator prevails, there can be a
blurring of truthfulness. Of course, literary journalism offers more flexibility
for journalists to go beyond a conventional approach. Alexander observed,
“It is the ‘literary’ element of literary journalism, finally, which permits the
literary journalist to confront and acknowledge those aspects of his or her self,
repressed and alienated in conventional journalism, in the Other into whom
they have escaped.”53

N

orwegian scholar Steen Steensen, in his examination of The Bookseller
of Kabul, delved deeply into the controversy over the book’s truth claim
and ethics after one of the book’s subjects sued the journalist-author. To avoid
similar future conflicts, the journalist changed the narrative from a thirdperson to a first-person narrator. As Steensen argued, the “humble I” narrator,
“characterized by open subjectivity, self-reflection,”54 is a more ideal narrator
and more aligned with the Norwegian literary journalism tradition of reportage that empathizes “the journalist’s presence as eyewitness,”55 because it
makes no absolute claim to objectivity or truth.
(7) Gonzo/immersion journalism. LJS’s Spring 2012 issue was dedicated to
Hunter S. Thompson, to commemorate the fortieth anniversary of the publication of his Fear and Loathing in Las Vegas, the most representative work
labelled as Gonzo journalism. Earlier, the Spring 2010 issue looked at Gonzo
journalism practice in Germany, Finland, and the Netherlands, examining
the transnational influence of Hunter’s style in Europe. As already noted in
the discussion of RQ1, Isager examined how the Danish author and journalist Morten Sabroe in his own work imitated Thompson’s style. While this
enabled Sabroe to become recognized as a literary journalist, it also opened
his writings to criticism of being derivative.56
Patrick Walters discussed Ted Conover’s method of immersion as a literary journalism technique, by which Conover “involves himself in a participatory way . . . but avoids being a spectacle . . . much like an anthropologist, but
with a storytelling purpose.”57 Holly E. Schreiber examined Stephen Crane’s
1894 New York Press’s “An Experiment in Misery,” with the goal of “both
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celebrating the genre’s strengths and exposing its weaknesses.”58
Norwegian scholars Kristiane Larssen and Harald Hornmoen focused on
ethical and moral issues that often concern immersive journalism. Larssen
and Hornmoen noted that “the uncertainty surrounding ethical and moral issues tied to methods applied in literary journalism persists today,”59 especially
when “entering the private sphere of vulnerable sources.”60
(8) (New) media platform studies. This literature focused on studies of
how past and present media platforms have become venues for literary journalism. Kathy Roberts Forde and Matthew W. Ross, for example, discussed
the role radio played in expanding the readership of John Hersey’s Hiroshima
in the United States and how the broadcasting of Hersey’s work exposed millions of U.S. citizens to the horrors of atomic warfare.61
LJS’s Fall 2016 issue provided its first “Digital Literary Journalism” column, the goal of which is to encourage literary journalism scholars to explore
the digital frontier. Jacqueline Marino was among those who recognize the
digital environment as a positive space in which to situate literary journalism. She cited the New York Times’ Pulitzer Prize-winning piece “Snow Fall,”
as a long-form journalism piece that “found a suitable home in the digital
world.”62 Marino’s research includes the results of an eye-tracking study that
suggested readers spent the most time “fixating” on meaningful text, that is,
“words that still fulfill a purpose, one that images and sound cannot supplant.”63

D

avid O. Dowling also offered positive observations about “digital” literary journalism in what he calls the “literary journalism’s digital renaissance.”64 Dowling, whose study paid attention to mobile platform and mobile
audiences, argued those devices with their “leaner aesthetic orienting multimedia elements . . . increased automated activation via scrolling.”65 Dowling
argues that this made the readers’ immersive experience better, and “even
more potent than in the first wave of products following ‘Snow Fall’.”66
Some scholars expressed concern about literary journalism’s move to
multiplatform presentations. Miles Maguire questioned the value of insisting
on multimedia approaches. While noting that literary journalism has “lagged
behind its apparent potential”67 in multimedia production, he argues that a
“way . . . the opportunities of multimedia may be deceptive is that the opening of possibilities for cross-platform storytelling may not result in stories
being told in more satisfying ways.”68 Similarly, Amy Wilentz said the digital
era is “an era of great potential but that also poses many problems for us”69
because there are so many distractions from words themselves. Her take on
“Snow Fall” is that it is storytelling that is “overburdened with links and attachments that the narrative, moving quickly but with little character devel-
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opment. . . could not support.”70 She argued in the instance of “Snow Fall,”
literary quality and depth are “sacrificed to surface appeal.”71
(9) Practice. What is the relation between the scholarship of literary journalism and the practice of literary journalism? In 2011, the journal’s editors
reviewed a study by Matthew Thompson, who is both a literary journalist and
a scholar in this field, and observed that for Thompson, “scholarly inquiry is
an attempt to better understand his practice.”72 Other research included David Dowling’s look at the contribution of the University of Iowa’s Iowa Writers’ Workshop and its influence on literary journalism. Dowling argued that
it has had a “profound influence on literary journalism within the broader
world of creative writing” yet has “received little notice.”73
(10) Teaching of literary journalism. David Abrahamson, the former president of the IALJS, reflected on teaching literary journalism after receiving an
inquiry from a New York University professor who asked him about key readings that might illustrate the six concepts of literary journalism. The concepts,
Abrahamson noted, are character, setting, plot, theme, voice, and structure,
“which anyone contemplating literary journalism might usefully bring to
bear.”74 Abrahamson provided the suggested readings in his reflections. Brian
Gabrial and Elyse Amend examined literary journalism syllabi from thirtythree respondents who had an average of 9.7 years of teaching experience.75
The research findings included suggestions for reframing and reconstructing
reading lists to broaden the scope. And, in a separate article, Richard Lance
Keeble suggests that journalism students explore the literary dimensions of
all forms of journalism, “not just those hived off into ‘literary journalism’
programs.”76 As he noted, these dimensions include “descriptive color, deep
background details, fascinating dialog, scene setting, insightful analysis, eyewitness evidence, and so on.”77

T

Authorship: Gender Balance

he fourth question, RQ4, asked, “Is there a gender balance in the journal’s article and essay authorship?”
The data suggest that slightly more work by male scholars (fifty-eight, or
54.21%) has been published than work by their female counterparts (fortynine, or 45.79%) in the journal’s first years (Table 6).
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In 2015, LJS took a step toward addressing a historic disparity when it
published a special issue, “Women and Literary Journalism.” Editor Leonora
Flis noted that, despite progress, “the persistent, ongoing problem of gender
discrimination has affected the careers of some of the female writers in this
special issue.”78 Included in the issue was Isabelle Meuret’s research on female
reporters and war journalism, an area typically dominated by men. From
her study of three women who were war correspondents, Meuret found the
femininity of these writers “was used to serve their journalistic calling and
access an almost exclusively male public sphere.”79 These writers “resorted to
emotional journalism as a strategy to alienate their inner selves and get closer
to their subjects.”80 Other studies by female scholars have included Vanessa
Gemis’s research on the work of female journalist and writer Simone Dever,
who published “under a male pseudonym,” Marc Augis.81 She did so because
in 1930s Belgium “few women dared embrace a career in journalism.”82 As
Gemis noted, Augis’s career sheds light on “the poetics of aviation advertorial
writing” in French-speaking Belgium “through the angle of gender.”83

T
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This research also found that scholars hold positive perceptions about the
impact of digital platforms on literary journalism but also expressed concern
that technology might diminish the quality of literary journalism production.
Finally, concerns about gender imbalances in the journal were noted.
In conclusion, LJS in its tenth year of publication is still a relatively
young journal. The results of this brief research may provide current and
future scholars and editors with insights to broaden the scope of scholarship.
Certainly, as a primarily English-language journal, difficulties in translation
will always restrict contributions from non-English speaking scholars. Still,
creative editorial outreach may encourage scholars from around the world to
submit to the journal. In this way, all scholars of literary journalism studies
will have access to meaningful points of view and may gain a richer understanding of just what literary journalism is.
–––––––––––––––––

Conclusion

his analysis of the content of LJS examined all research articles and essays
published in LJS from its founding in spring 2009 through spring 2017,
to address four research questions: To what extent does the journal evidence
breadth in international scholarship as envisioned in the mission statement?
Has the journal achieved breadth in researchers’ and authors’ academic disciplines? What are the main topic themes of the research published in the journal from 2009 through spring 2017? And, finally, is there a gender balance in
the journal’s article and essay authorship?
The study found that the journal has tended to be heavily dominated
by North American/European contributions and contributors. Perhaps not
surprisingly, scholars from the United States remain the main source of literary journalism research in the journal, with Canadians in a somewhat distant
second place. The literary journalism “paradigm” (if there is one) is still a
U.S.-centric one, especially as it concerns the influence of New Journalism on
the journalists and writers of non-U.S. countries. In terms of disciplinary approaches, the study results suggest that journalism and communication scholars’ work prevails, although attempts at interdisciplinarity have been made.
As to research topics, national/regional studies, immersion journalism, and
function of literary journalism were among the most studied areas.
From a theoretical and methods perspective, the present study’s categories may provide a starting point, but future scholars may need to review and
establish categories that are more exhaustive or fewer in number.
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