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Abstract: This exploration is a first attempt to bring together two strands
of research in journalism studies—literary journalism studies and cultural
journalism studies—to highlight some of the professional values and prac-
tices that literary and cultural journalists share. These include a commit-
ment to everyday events, personal engagement, interpretation and emo-
tions, voice, and providing cultural and aesthetic experiences. While it is
important not to be blind to the differences between literary journalism
and cultural journalism, it is also important to highlight their commonali-
ties, because other forms of Western journalism, such as news reporting and
political journalism, currently appear to be adopting features that literary
and cultural journalism have in common. This suggests that while literary
and cultural journalism may have gained momentum, they might also be
losing some of their distinctive edge. To contextualize this analysis within
the broader field of journalism studies, three journalistic trends are high-
lighted that serve as important perspectives for clarifying the kinship and
momentum of literary and cultural journalism: the media’s shift of atten-
tion from public affairs to everyday life, an interpretive turn in journalism,
and a recognition of emotions as a part of journalism. The analysis sug-
gests Denmark as a compelling geographic context for studying the links
between literary journalism and cultural journalism because this Nordic
country has recently seen media initiatives specifically encouraging literary
approaches to cultural reporting.

Keywords: Cultural journalism — the Nordic region — emotionality — every-
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his exploration brings together two research strands in journalism stud-

ies that have previously been combined only to a more limited degree:
literary journalism studies and cultural journalism studies. In fact, it seems
that part of the DNA of literary journalism studies has been to explicitly
differentiate itself from what has in recent years been labeled cultural journal-
ism—that is, journalism about the arts, culture, and broader sociocultural
issues. The International Association for Literary Journalism Studies, for ex-
ample, defines its territory as that of “ ‘journalism as literature’ rather than
‘journalism about literature.” ”' Nonetheless, this exploration focuses on the
ways some journalists’ work spans literary journalism and cultural journalism,
for example, by making use of aestheticized and performative styles when
engaging with literature and other parts of the cultural field. Bombaci has
pointed to a similar connection in her work on performative criticism, which
she sees as a variation of literary journalism that uses irony and humor to en-
gage audiences in the evaluation of literature and visual or performative arts.?
While her argument is grounded in literary journalism studies and considers
the female authors, journalists, and critics Gertrude Stein, Janet Flanner, and
Dorothy Parker as cases, the present exploration is based in journalism studies
more broadly. Applying a mainly sociological perspective, this study focuses
on the professional, institutional, and technological factors affecting the roles
and practices of literary journalists and cultural journalists, with special at-
tention to the Nordic context. In-depth case studies of contemporary Danish
cultural journalists applying features from literary journalism and of Danish
literary journalists engaged in cultural reporting can be found in the work of
Christine Isager and Steffen Moestrup.”’

Although research should not be blind to the differences between literary
journalism and cultural journalism, the purpose of this study is first and fore-
most to suggest some of their commonalities. This is important because both
literary journalists and cultural journalists have long been side-lined, as their
professional roles, attitudes, and practices differ in several respects from those
of mainstream, Western news reporting or political journalism.* The latter
forms of journalism seem to increasingly adopt features that literary journal-
ism and cultural journalism have in common, however, such as engagement
with everyday events, interpretation, emotions and personal style, or tone of
voice. This suggests that both literary journalism and cultural journalism may
have gained momentum, but it may also suggest that these subfields are losing
some of their distinctiveness. In both cases, reflecting actively on their inter-
faces, shared agendas, and values seems timely and useful, as this may add to
both literary journalism and cultural journalism studies by increasing aware-
ness in the respective research strands about their neighboring fields. The
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inquiry may also add to the debate about trends in journalism more broadly,
inspiring journalism scholars beyond these two research areas to look more
systematically at the theories and practices of these subfields and thereby gain
new insights about some of the features that increasingly seem to characterize
mainstream forms of journalism but which have a long(er) history in these
more specialized forms of reporting.

The remainder of the study has four parts: The first part provides a brief
introduction to cultural journalism because, unlike literary journalism stud-
ies, cultural journalism has emerged only more recently as a scholarly subfield.
The second part highlights three trends in contemporary journalism that con-
textualize the potential kinship of literary journalism and cultural journalism:
The first trend concerns the turn in the media’s attention from public affairs
to the domain of everyday life during recent decades.” The second and third
trends are related in their concern for the respective interpretive and emo-
tional turns in journalism.® These changes may have opened up the broader
field of journalism—and journalism studies—for embracing reporting styles
drawn from literary journalism and cultural journalism. In the third part, the
study presents Denmark as a pertinent case in point for studying the kinship
of literary journalism and cultural journalism because the country has seen
media initiatives explicitly encouraging literary forms of cultural reporting,
especially during the past decade. The fourth and concluding part discusses
the potentialities and challenges created by approaches common to literary
journalism and cultural journalism seeping into more traditional forms of
journalism—that is, in their becoming more mainstream.

Focus, Research, and Professional Traits

As a backdrop for identifying the kinship of literary journalism and cul-
tural journalism, this section takes a closer look at cultural journalism.
Compared to literary journalism, the study of cultural journalism is a rela-
tively new scholarly phenomenon that has matured especially over the past
decade.” As is the case for literary journalism, different terms have been used
to refer to cultural journalism, and these terms may mean slightly differ-
ent things in different contexts.® One reason for this is the polysemic and
complex concept of culture itself,” which may refer to a broad spectrum of
artifacts (from arts to entertainment, including particular cultural subfields
or genres, such as opera, design, TV series, or crime fiction), to more ev-
eryday dimensions of lived culture (such as food and fashion), and to more
politicized dimensions (e.g., norms, values, and traditions; and gender, eth-
nicity, or identity). In addition to covering the arts, cultural goods, and the
creative industries, cultural journalism may thus engage with a broad range
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of sociocultural and sociopolitical issues. One example is the #MeToo move-
ment. Although this movement has been a topic across many journalistic
beats, cultural newsrooms have been important drivers during the past five
years, with investigative, analytical, opinion, and cultural stories focusing not
only on sexual misconduct in the cultural industries and beyond but also on
the broader sociocultural and human implications of inequality and the abuse
of power. Although the study of cultural journalism is not yet a global phe-
nomenon, the term cultural journalism has become more commonly used in
international scholarship during the past decade and is, for that reason, also
the term used in the present context.'’

Cultural journalism studies have taken a particular interest in analyzing,
first, the changing genres and cultural outlook of cultural journalism. Com-
parative and single-country studies have shown that coverage of culture in the
broad sense has increased considerably in many countries and across platforms
during the twentieth century in view of changing cultural hierarchies, cultural
globalization, and the transformation of media institutions.! Second, research
has focused on the characteristics, professional role conceptions, and actual
practices of cultural editors and journalists.'* Comparative survey research in-
volving journalists from around the globe has shown that cultural journalists
are more well-educated and more often work in magazines and radio, and in
public service or state-owned media, compared to other journalists.”® Further-
more, they experience less production pressure and more freedom in story se-
lection and framing, and they value purposes such as educating the public,
telling stories, and promoting tolerance more than other journalists do.'* In the
British context, Harries and Wahl-Jorgensen have, for example, found that “arts
journalists” see themselves as being on “a crusade to improve society by educat-
ing the public about the arts,”"® and Danish production studies have shown that
cultural journalism allows for greater creativity and personality in journalistic
writing.'® Swedish scholars Riegert, Roosvall, and Widholm have argued that
cultural journalism is “not necessarily defined by content, it is the artistic or
literary perspective that matters, and who is producing it,”'” again indicating
a creative span. Although these studies do not equate cultural journalism and
literary journalism, they do indicate a kinship between the two approaches.

Everyday Life, Interpretation, Emotionality

hree trends in journalism are of importance to the arguments about the

commonalities of literary journalism and cultural journalism. They fo-
cus on reporting everyday life, interpretation, and emotionaliry. They are also
important as some of their features currently seem to be seeping into other
forms of Western journalism.
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Everyday Life: The first trend is acutely summarized by Hanitzsch and
Vos, who have claimed that “One of the most significant transformations of
our time has been a remarkable shift from a media focus on public affairs to
a focus on the domain of everyday life.”*® This shift has had implications for
the roles journalists play in society, as today these roles pertain not only to
the domain of political life but also to the domain of everyday life, including
areas such as “consumption, identity, and emotion.”"’ From a study of more
than 5,300 news stories published by multiple U.S. news outlets from 1980
through 1999, Patterson, for example, shows there have been increases in
stories without a public policy component, in stories with a human-interest
perspective, and in stories with journalistic self-references.”

This has led to the emergence of a range of new(er) journalistic sub-
fields beyond the hard news paradigm. Examples include service journalism,
which emerged in the second half of the twentieth century, offering advice
and life help to audiences on everyday life issues in an increasingly complex
society;?! constructive journalism, which emerged in the 2010s and provides
productive, positive, and solutions-oriented stories about social and every-
day issues, among other things, as an attempt to reconnect the news in-
dustry and their audiences, but with clear traces back to action journalism,
public journalism, and service journalism;** feature journalism, which has a
longer history but has increased with time and, Steensen notes, involves a
family of genres dominated by “a literary discourse and discourses of inti-
» and lifestyle journalism, which engages with issues
related to consumerism, individualism and identity, and has become more

macy and adventure”;

prominent in the journalistic supply as the media have taken over the role
of providing “collective orientation in an increasingly multi-optional soci-
ety,” as Hanitzsch and Vos put it.** Of particular importance in the present
context are, however, literary journalism with its focus on routine events
and ordinary lives,”” which has expanded and perhaps even been “main-
streamed” in the second half of the twentieth century, as argued by, among
others, Collins;* and cultural journalism with its focus on arts, culture, and
the creative industries but, as indicated, sharing its topical interest with
literary journalism by also addressing larger cultural themes and current
trends rather than the immediate news of the day. A broad understanding
of culture and a sociocultural commitment are in many ways key to both
literary journalists and cultural journalists: Sims, for example, argues that
“literary reporters view cultural understanding as an end,” and Hovden
and Kristensen argue that cultural journalists see their role as “providing al-
ternative perspectives on the world, or ‘a cultural filter’ on pertinent issue([s]
of society.”*®
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Literary journalism and cultural journalism, among other journalistic
subfields, thus exemplify the broader topical refocusing of parts of journal-
ism from public affairs and disruptive events to everyday life, culture, human
interest, and routine events. These subfields have, at different points in time,
been associated with a need to rethink the role of journalism in Western
societies, exemplifying the ever-changing “interpretive community” of jour-
nalism.”

Interpretation: The second trend is, in many ways, related to this shift
of attention in both practice and research, but it has more to do with form,
style, or technique than with topical focus. It concerns the interpretive turn in
news and journalism.*® Based on a literature study, Salgado and Strombick
put forward the following definition of this turn:

Interpretive journalism is opposed to or going beyond descriptive, fact-
focused and source-driven journalism. On the story-level of analysis, inter-
pretive journalism is characterized by a prominent journalistic voice; and
by journalistic explanations, evaluations, contextualizations, or speculations
going beyond verifiable facts or statements by sources. It may, but does not
have to, also be characterized by a theme chosen by the journalist, use of
value-laden terms, or overt commentary.’!

Various empirical studies support this: In the U.S. context, Barnhurst
points to the increase in explanation, judgment, and opinion across daily
news outlets since the 1960s;** Soontjens demonstrates that explanation,
evaluation, and speculation have become more prominent in Belgian political
journalism since the mid-1980s;*> and Swedish scholars have shown a change
in television news reporting from reflection, through investigation, to inter-
pretation during the second part of the twentieth century.*

Looking at the histories of both literary journalism and cultural journal-
ism provides evidence that techniques such as going beyond the descriptive,
fact-focused, and source-driven, journalistic voice, explanations, evaluations,
and contextualization are not new. In literary journalism, a key discussion
has concerned the continuum between presenting an “increasingly alienated
objectified world on the one hand, or, on the other, a solipsistic subjectivity
in the most personal of memoirs,” as Hartsock puts it.”> Referencing Sims,
Pauly notes that literary journalists “imagine themselves on an interpretive
quest in which reporters deploy an ensemble of literary techniques to make
sense of ‘true stories’ . . . 73® Similarly, a key debate in cultural journalism
studies and practice concerns the dual or hybrid nature of the beat, which
has one leg in more traditional forms of cultural reporting, epitomized by the
cultural preview genre, and another in more evaluative, critical or interpretive
approaches, epitomized by the cultural review and feature genres.”” In addi-
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tion to sharing a broad sociocultural interest, literary journalism and parts of
cultural journalism thus share an epistemology grounded in analytical and
interpretive approaches. Pauly writes, “Literary journalists assert a knowl-
edge claim when they reject the traditional news story’s contrived display of
objectivity and routinized, formulaic structure. They seek to capture social
complexity in all its richness and nuance, and to celebrate the integrity and
cultural authority of the individual reporter.”*® Kristensen presents a similar
understanding of the epistemology of cultural journalists as adhering “more
to a subjective belief in how reality or truth can be conveyed, often basing
their claims to truth on an analytical approach.”

What is new is that these dimensions seem to be (re)entering parts of
Western journalism that have subscribed to the separation of news and views,
distance and immersion, during large parts of the twentieth century as part of
the professionalization of the field.

Emotionality: The third trend links to the interpretive aspects of jour-
nalism, as it concerns emotionality. While interpretation can be connected to
an analytical approach, emotionality is tied to a subjective approach, because
a key trait of emotions—a term often overlapping with feelings, moods, and
affect—is that emotions can, according to Stenvall, be “deduced to be basi-
cally subjective experiences.”® Like interpretation, emotions are not new to
journalism, but the use of emotionality has become more prominent and
multifaceted. This is due to, among other things, new media technologies
blurring the boundaries of not only fact and interpretation but also of ratio-
nal and emotional discourses,*' the emergence of an increasingly confessional
culture,” and because emotionality and emotionally stimulating journalistic
narratives may be a means for media producers to cater to audiences in an
increasingly competitive and diverse media ecology.®

In her study of Pulitzer Prize-winning journalism from 1995 to 2011,
Wahl-Jorgensen shows that emotionality—in the shape of personalized sto-
rytelling, anecdotal leads, and human interest perspectives—is found across
a range of prize categories, including explanatory, international, national, in-
vestigative, feature, and public service reporting.* Maguire also shows how
Pulitzer Prize—winning journalism employs literary journalism techniques,
which he sees as a sign of literary journalism having matured and even being
mainstreamed in the early twenty-first century.” Wahl-Jorgensen also argues,
however, that “objectivity as strategic ritual,” a concept coined by Tuchman
in the early 1970s and key in the professional self-understanding of Western
journalists for decades, has made emotions a criticized aspect of journalistic
practice and a topic not prioritized by scholars.*

What is characteristic of current research about emotionality in journal-
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ism is that it focuses especially on the reporting of public affairs and disrup-
tive events. Less attention is devoted to those parts of journalism that have
a longer tradition of being emotional and raising emotions, for example, by
means of a distinct voice and emotion-laden words and wording. Literary
journalism scholars have, for instance, long emphasized the role of emotion
in this journalistic subfield. Sims has argued that audiences expect “literary
journalism to raise emotions not evoked by standard reporting” and that “[1]
iterary journalists bring themselves into their stories to greater or lesser de-
grees and confess to human failings and emotions.” Kramer has argued that
the voice of the literary journalist is one that “doesn’t blank out emotional
realities of sadness, glee, excitement, fury, love,”*® and Keeble argues that lit-
erary journalism is “practiced by artists of integrity and passion.”” Going
back to the seminal work of Wolfe, Collins writes that Wolfe “drew attention
to writers who wrote with individual, idiosyncratic voices . . . They wrote
with attitude, humor, anger, frankness, style. They incorporated a wider set of
emotions than what was allowed in conventional journalism, . . .”*° Similarly,
cultural journalists—and critics in particular—have long reacted emotionally
to aesthetic expressions and cultural trends. This is not only because that is
what arts and culture do—that is, evoke emotions—but also because crit-
ics use emotional language to perform their distinct, critical voice to guide
members of the public in their cultural consumption.”® However, as Kotisva
argues, critics perform a “strategic ritual of objectivization of emotionality”
as they consciously reflect upon, question, and analyze their emotional and
subjective responses to cultural artifacts rather than provide mere subjective
responses.”” Such approaches are also visible in other genres key to cultural
journalism. Based on a study of the developments in the cultural pages from
1960 through 2010 in Spain, France, Finland, Great Britain, and Sweden,
Purhonen and colleagues conclude that there has been an increase in the
length of stories and in the frequency of interviews and features since the
beginning of the 2000s, which they interpret as a “trend towards personalized
styles of writing, which can be seen as linked to the changing professional
ethos of cultural journalism oriented towards emotional appeal, human-in-
terest aspects and storytelling.”

Emotionality in literary journalism and cultural journalism thus does not
per se signal a change or disruption from the previous logics of these particu-
lar forms of journalism. It does, however, emphasize their momentum in the
current media landscape, because emotionality and voice have come to the
forefront in many forms of media work. Wahl-Jorgensen and Schmidt even
argue that, today, the “mastery of the strategic ritual of emotionality is a pre-
requisite for success in the profession.”*
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The (Nordic) Context Matters
\ >< Jhile literary journalism has a strong Anglo-American tradition in both
p

ractice and research, cultural journalism has a strong tradition in
Northern Europe, especially in Nordic newsrooms.”” One explanation is the
Nordic culture policy model—including the Nordic media model—which
supports the production, circulation, and communication of arts and cul-
ture in society. Accordingly, research about cultural journalism is particularly
robust in the Nordic context. This may be one of the reasons why the simi-
larities between literary journalism and cultural journalism seem to become
particularly visible in the Nordic setting. This is a reminder of the importance
of the historical and geographical context for understanding new directions
within or new forms of journalism,*® and it is exemplified in the following,
which uses Denmark as a case in point.

Culture is a central pillar of the Nordic welfare model. Harding, among
others, argues that following World War II, Nordic cultural policy has largely
been “characterized by a combination of two, somewhat opposed, normative
concepts; the autonomy of the arts, and the democratization of culture.””
These normative concepts have materialized in considerable public funding
for arts and culture to guarantee an arm’s length principle between politi-
cians and artists/creatives and to enable all citizens to participate in a broad
range of cultural activities. In Denmark, the Ministry of Culture (originally
The Ministry for Cultural Affairs) is the main body responsible for the dis-
tribution of these funds. Today the Ministry applies an inclusive definition
of culture, as its purview includes “Visual Art, Music, Theatre, Film, Librar-
ies, Education in the Arts, Archives, Museums, Zoological Facilities, Cultural
Environment, Sport, Broadcasting and Copyright.”*® Eurostat data show that
Denmark ranked number three among EU countries in public expenditure
on recreation, culture, and religion in 2020, devoting 1.7 percent of the GDP
to these areas.”” Part of this funding is allocated to the media: around 4.9
billion Danish Kroner (DK KR) in 2019, approximately 700 million U.S.
dollars.®® Funds are based on taxes, profits from the national lottery, and foot-
ball pools, and on media license fees (the latter gradually turned into a tax
by 2022). The Danish population of around 5.8 million people are very ac-
tive users of these cultural offerings and may be labeled cultural omnivores,
because they engage in many different forms of both highbrow and popular
culture activities.!

National news media and their adoption of cultural journalism play a
key role as intermediaries between these cultural institutions, producers, and
audiences, as they remain relatively strong and authoritative cultural gate-
keepers, communicators, and tastemakers. The Nordic media model sup-
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ports this mediator role. In Denmark, the key obligations of the main public
service media provider, the Danish Broadcasting Corporation (DR), include
the production, distribution, and communication of arts and culture.”> DR
continues to be the top Danish news brand in terms of audience reach and
trust.”* Furthermore, to qualify for subsidies for the production of digital
and/or printed journalism, Danish news media have to “primarily treat politi-
cal, societal and cultural topics,” according to §3 of the present Lov om me-
diestotte [Danish law of media subsidies].* This points to the importance of
culture—and by extension, of cultural journalism—in Danish media policy.
This is one reason this particular domain of journalism has drawn the atten-
tion of Danish media and journalism scholars. This is the case not only for
Denmark but also for the other Nordic countries.®

f particular importance in the present context is that newer Danish

media initiatives have explicitly encouraged literary and performative
forms of cultural journalism. Two such examples are highlighted in the fol-
lowing: The first example is the public service radio channel Radio24Syv (Ra-
dio24Seven), publicly funded and licensed from 2011 to 2019, with the aim
of, among other things, providing room for journalists doing experimental,
persona-driven cultural journalism and using techniques known from liter-
ary journalism. As Moestrup argues, the people behind this media initiative
“wanted to do talk radio in ways that [were] different from the norm,” and
their vision included three recurring keywords: “an experimental approach to
radio,” radio programs that give “listeners an experience” and that “allow new
kinds of voices to be aired.”®® Over the years, the program portfolio has in-
cluded various formats devoted to cultural news and/or reviews, typically ex-
perimenting with genre conventions and putting the personality and voice of
the host at the center. Examples include a conversational wine show, Flaskens
And (The Spirit in the Bottle), hosted by a well-known Danish journalist,
Poul Pilgaard Johnsen, who is both an investigative reporter and a flamboy-
ant wine connoisseur, and who uses his own life story in his narrative wine
journalism and criticism;® the theatricalized food review show, Béarnaise
er Dyrenes Konge (Bearnaise Is the King of Beasts), hosted by a well-known
Danish multi-artist (novelist, playwriter, drummer, and actor), cultural jour-
nalist and critic, Martin Kongstad, who, among other techniques, mixes his
fictional writing and culture critical work to stage his reviews;*® and a daily
cultural news program, AK24Syv (AK24Seven), hosted by a controversial cul-
tural journalist, René Fredensborg, known for his two novels and his gonzo-
like and offensive approaches in his cultural reporting, including quite harsh
criticisms and exposures of the close ties between cultural journalists and the
cultural industries.”
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The second example is the independent digital-only news platform
Zetland established in 2012, specializing in longform journalism and occa-
sionally producing intimate, live-stage journalism shows.” Based on a hybrid
business model of public subsidies and subscriptions (called “member fees”),
Zetland publishes a news overview and a few feature stories each day. The
medium is framed by its founders as a (cultural) community, involving the
journalists and its members (aka readers), who all contribute to the journal-
istic production, as Zetland aims to integrate its members in the editorial
process. More specifically, the editorial staff produces journalism based on
six commitments, among them that “#1 We are our members” and “#6 We
are passionate about our journalism and honest about everything we do.””!
The journalists are staged as journalistic personalities, present in their texts,
and expected to have an active social media presence.”? This public visibility
and staging are key elements of the construction of Zetland’s cultural com-
munity and voice. Culture is among the topics treated, but from a broad,
sociocultural perspective rather than from the perspective of artists, cultural
producers, institutions, or industries. One of Zetland’s key (cultural) journal-
ists is freelancer Torben Sangild, who writes not only about culture but also
about science, psychology, philosophy, comedy, and debate, thus exemplify-
ing Zetland’s broad sociocultural approach.

Neither Radio24Syv nor Zetland is representative of conventional Dan-
ish media outlets. Both do, however, exemplify strong media brands culti-
vating alternative forms of journalism, connoting literary styles of reporting
when engaging in cultural issues. Both Radio24Syv and Zetland have influ-
enced the cultural journalism of established media institutions such as DR,
which has developed more narrative and persona-driven cultural formats,”
indicating the broader circulation of such approaches.

Conclusion

he ambition of this exploration has been to start a scholarly conversa-

tion about the kinship of literary journalism and cultural journalism.
Both forms engage with sociocultural themes and everyday life events more
than with disruptive day-to-day news, and they share a passion for artistic,
narrative, or otherwise aestheticized approaches, presenting their stories in a
distinct voice.”* Both are concerned not only with reporting events but also
with providing audiences aesthetically and linguistically pleasurable experi-
ences performed by writers, novelists, intellectuals, critics, and aesthetically
trained academics—perhaps also to a larger degree than by professionally
trained journalists.”” In brief, both groups of journalists follow their own set
of (breakable) rules”® or are journalists with a difference.””
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There are also important differences between literary journalism and
cultural journalism, however. Most literary journalism engages with a broad
range of social matters rather than with arts and culture in the narrower sense,
as is the case for large parts of cultural journalism. Much cultural journalism
is not literary, as cultural journalism basically walks on two legs—partly an
artistic, creative, and immersive dimension rooted in the humanities and aes-
thetics and often associated with cultural criticism; and partly a news-driven
and more traditional form of news reporting about arts and culture rooted
in journalism.”® It is especially the former—that is, the artistic, creative, and
immersive dimension rooted in the humanities and aesthetics—that links
cultural journalism to literary journalism. Furthermore, rather than engaging
with ordinary people as literary journalism does, cultural journalism often en-
gages with the cultural elite, their cultural production, creative processes, and
everyday lives. Cultural journalists could indeed themselves be considered
part of this elite, as they move in the same circles as their creative and cul-
tural-industry networks.” Finally, literary journalistic practice requires nar-
rative style and technique along with reporting skills, while cultural journal-
ism—and criticism in particular—requires aesthetic expertise, as knowledge
about particular cultural domains has long been a prerequisite for practicing
this particular subgenre of journalism.* It may be stretching the argument
too far to argue that literary journalism is closer to “literature” than cultural
journalism is, and that cultural journalism is more “journalistic” than liter-
ary journalism is, to rephrase the definition of the International Association
for Literary Journalism Studies, cited in the introduction. But some parts of
cultural journalism do involve more conventional forms of reporting than
literary journalism uses.

A key reason for highlighting their commonalities more than their differ-
ences in this analysis has been that recent years’ expansion and mainstreaming
of traits from both literary and cultural journalism tap into broader trends in
journalism—the shift of topical attention from public affairs to everyday life,
and the shifts in journalistic style from mainly descriptive to added interpre-
tation, and from rationality to the inclusion of emotion. This has challenged
the normative idea that factual, objective reporting about the most important
events of the day is the main, legitimate form of Western journalism. A key
question for future research is whether the trend that some of the values,
traits, and professional logics shared by literary journalism and cultural jour-
nalism are seeping into these more mainstream forms of journalism signals
momentum or dilution for literary journalism and cultural journalism. One
could argue that it is a testament to the broader professional recognition of
the potential of such journalistic modes for engaging audiences. But one
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could also argue that when such modes become mainstream to the journal-
istic toolbox, they lose some of their “power to shock and motivate,” as Ma-
guire noted,®' which may challenge their role in the broader societal narrative
of journalism. This paradox is further accentuated by digital media technolo-
gies, which have, on the one hand, given “the people formerly known as the
audience”® access to tell stories, perform cultural and societal criticism, and
cultivate everydayness in a distinct voice on (v)logs, in podcasts, and other
innovative formats.* On the other hand, new media technologies have also
provided professional literary journalists and cultural journalists with new
means of audience engagement and innovative storytelling—potentially rein-
forcing the momentum of literary and cultural journalism. That is one reason
why studying the kinship of literary and cultural journalism seems particu-
larly pertinent today.
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