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Bernard B. Fall lunches with U.S. Army 
troops in Vietnam, an unspecified 
time before he was killed stepping on 
a landmine, February 21, 1967. U.S. 
Army Photo/Public Domain. Wikimedia 
Commons.
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Abstract: Long recognized as the preeminent historian of the French deba-
cle in Indochina—and, in turn, the U.S. failure in Vietnam—the Austrian 
born, naturalized French, and U.S.-based writer Bernard B. Fall was com-
monly labeled in the U.S. press of the 1960s as a fellow “correspondent,” 
“newsman,” or “scholar-journalist.” Looking back at those days, David Hal-
berstam, one of many reporters who saw Fall as a mentor, even contended 
that Fall had consciously expressed an ambition to write “contemporary his-
tory” in a long-form journalist mode. This study takes up these dimensions 
of Fall’s writing by looking at the experimental “Diary” chapters of perhaps 
his most famous work, Street without Joy, originally published in 1961 and 
re-released several times in Fall’s lifetime. Fall’s continuous revisions of this 
text are discussed, as well as his strategic collaboration with his wife, the 
accomplished illustrator and artist Dorothy Fall. Drawing on scholarship 
concerning the “double voice” and “second-person” modes of diary and let-
ter writing, this study argues that Dorothy Fall provided a template for Fall’s 
ambitions to modify his text for U.S. readers, carrying his personal history 
and experiences with authoritarian rule to his adopted “domestic” audience. 
The final section deals with Bernard Fall’s transnational journey, and how 
his fluid, border-crossing identities played into his experiments in blending 
history and journalism. 
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Dorothy is an even more important figure because, as his colloquial “P.S.” 
about his court summons suggests—again, his use of a “P.S.,” much like an 
afterthought in a personal note, post script—hints, Fall had re-composed the 
four Diary chapters of Street without Joy from letters he had written to her 
during his Vietnam research trips,9 the last of which ended abruptly, in 1967, 
when he stepped on an enemy land mine and was killed.10 

In many ways, Bernard Fall’s remarkable transnational trek recalls that 
of other literary, journalistic, and political thinkers: of John Boyle O’Reilly, 
who traveled from Ireland to imprisonment in Australia, and then back to 
the United States, becoming the editor of Boston’s leading Catholic newspa-
per; of José Marti, exiled from Cuba to Spain, eventually to write visionary 
columns about the Americas while residing in New York City; or of George 
Orwell, especially, who had travelled from colonial India to down and out 
in Paris and London, and then to Catalonia and beyond.11 Fall himself saw 
many parallels in Vietnam with what Orwell had witnessed in the struggles 
against Hitler and Franco’s forces. As Frances FitzGerald recalled, Bernard 
Fall insisted that his contemporary moment recalled “Not Munich, but 
Spain.”12 In other words, the Vietnam War was not simply the grand struggle 
against Communism that Cold War thinkers claimed it was. Rather, it was an 
attempt to eradicate anti-colonial resistance against what had been, just as in 
the Spain of which Orwell had written, rising fascist forces simply testing out 
their weaponry absent much concern about political conditions or human 
carnage on the ground.13 As FitzGerald wrote, to Fall it was as if the United 
States had “invented a country of its own [in Vietnam] . . . a strange, metal-
lurgical world, where Communism sits like an oblong box under all of the 
bombing . . . from the American point of view the war had lost its political 
component to become a test of advanced Western military technology versus 
guerrilla movements in general.”14 

But given FitzGerald’s eerie conceit about an “invented” country, what 
does “from the American point of view” really mean? In part, this study 

is an attempt to follow her lead: to understand how Bernard Fall, a foreign 
national working in the United States, who never acquired the U.S. citizen-
ship he reportedly desired,15 re-crafted his historical analysis of Vietnam, his 
linguistic skills, and his literary techniques to speak to an “American” audi-
ence either oblivious or unaccustomed to the knowledge he imported from 
his own experience.16 To a substantial degree, therefore, Fall’s remodeling of 
his vision, particularly in the four Diary chapters, is another case study in how 
war correspondents must—as has been argued elsewhere—translate foreign 
wars to the home front, to its cultural vocabularies, and to its political un-
derstandings.17 Journalists have done so by channeling the brutal daily filings 

In a section subtitled “News Items”1 in the 1964, fourth edition of Street 
without Joy: The French Debacle in Indochina,2 Bernard B. Fall—the preem-

inent historian of the precursor to what U.S. citizens would call the “war in 
Vietnam”—pauses to tell what seems like a comic, personal anecdote. Con-
veyed in the fourth of the chapters Fall labels with the prefix “Diary,” the 
story can seem so offhand as not to be a “news item” at all. It is more like a 
personal note in a letter, even including a “P.S.” to his reader: 

While in Lai-Chau, the airhead behind Communist lines, a mailbag was 
parachuted in to us, since the airfield was flooded. It contained a letter for 
me which had followed me, through all my changes of address, from Syra-
cuse, N.Y., to France, Hanoi, and the postal unit of our Airborne Resupply 
Group. It was a court summons issued for a parking violation committed 
while a graduate student in Syracuse. [P.S. I went back to pay it one year 
later, but the judge dropped the matter when he heard under what circum-
stances the summons had been delivered.]3 

In a book otherwise about military history, Fall said he offered this little 
tale as a tribute to “American efficiency,” even if those energies were often so 
misguided.4 Fall appears to offer this little tale as a somewhat tongue-in-cheek 
demonstration that “American efficiency is admirable.”5 And yet, the tone of 
this entry—consistent with that of these four “Diary” chapters, “Milk Run” 
(chapter 4), “The Women” (chapter 6), “Inspection Tour” (chapter 8), and 
“The Men” (chapter 10)—also conveys a personal touch. Indeed, this entry 
offered a tacit acknowledgement of his own, rather circuitous past. That is, 
the travels of this court summons led back to Fall’s own transnational itiner-
ary, and to decades of struggle marked by personal achievement, war, and 
tragedy. 

That is because Bernard Fall had actually had been born in Austria and 
lost his parents and several older relatives to the terrors of Nazi rule and oc-
cupation that followed his family even after they had escaped to the South 
of France.6 As a teenager, Fall had then joined the French Resistance, engag-
ing in counter-espionage and violent retribution against Adolph Hitler’s Vi-
chy collaborators.7 Subsequently serving with the paramilitary maquis of the 
French Alps, and then after the war as a researcher in the Nuremburg trials, 
Fall had emigrated to the United States to attend Syracuse University, where 
he would earn a doctorate in political science. In a few years, he would be 
hired by Howard University, where his anticolonial thinking would influence 
several key Black intellectuals in the already vibrant and yet soon-splintering 
civil rights movement.8 Much of this background is known, it turns out, 
because of a hybrid memoir/biography written by the woman he married, 
the accomplished, U.S.-born illustrator and painter, Dorothy Fall. In fact, 
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of war writing through literary genres of memoir, the nonfiction novel or, as 
in the case of Fall’s four chapters, through the conventions of the diary form. 

Beyond what Fall’s adaptation of his craft can reveal about this interpre-
tive and stylistic re-shaping of war correspondence, his writing is germane to 
other fronts of literary journalism scholarship. For one, it provides a brief, 
yet surprisingly important episode in the development of historically minded 
political journalism, represented by FitzGerald, David Halberstam, Jonathan 
Schell, and others. And yet, although Fall was a mentor to many U.S. cor-
respondents and would be included posthumously in the Library of America’s 
Reporting Vietnam,18 little attention has been paid to how he undertook to 
modify his own writing style at a crucial stage in his career. Halberstam testi-
fies that he had himself been inspired not only by the content of Fall’s writ-
ings, but also in the modeling of the possibility that one could take reporting 
into a place where, Halberstam writes, “contemporary history and serious 
journalism intersected.”19 On this front, FitzGerald’s sense—shared by many 
others at the time—that Fall’s life was “caught up” in a “driving, alternate 
rhythm between journalism and scholarship,” speaks to how porous such a 
boundary could become during that war.20 And, finally, FitzGerald’s intu-
itions are intriguing in another sense: how she senses something uncanny 
lurking in how Fall began to think and write. She refers to him as if he were 
writing a surreal fable: not creating the realism commonly associated with 
war writing—and certainly not dry historical analysis—but something like a 
dreamscape of the U.S.’s own power fantasies. 

The Diary Chapters 

To unearth these inter-related literary dimensions, this essay focuses pri-
marily on Bernard B. Fall’s fourth, 1964 U.S. edition of Street without 

Joy, and especially on its four Diary chapters. These are chapters that oth-
erwise might seem merely “side lighting,” or, as one New York Times corre-
spondent reviewer had put it earlier, offering “little side episodes” of less than 
serious import.21 

The argument will proceed in three phases. The first section explores how 
Fall positioned his work against more conventional forms of U.S. war report-
ing—by using his Diary chapters to test looser, more improvisational—more 
personal—modes of newswriting. Section two shows how these experiments 
are represented, as the opening anecdote about his “News Items” suggests, 
appropriations of long-standing conventions of diary and letter writing that 
laid the rhetorical foundation for his addressing, again, U.S. audiences. This 
section also discusses Falls’s pivotal partnership with his wife Dorothy, a rela-
tionship that provided a template for that broader addressing of his adopted 

home front. With Dorothy’s aid, these chapters engage in a literary self-fash-
ioning that evolved over several editions of Street without Joy while U.S. forces 
assumed command of the war.

The two closing sections will connect this gradual, complex evolution 
to a third subject: how Fall’s transnational experience fed into the literary 
modes that FitzGerald intuited. While literary journalism scholarship of late 
has rightly focused on recuperating neglected national traditions, the empha-
sis here will be to approach Fall more as a border crosser whose sensibility 
often led him to enter imaginatively into various national and ethnic identi-
ties, sometimes drawing from his own experience, sometimes from reporting 
on the colonial and anticolonial figures he saw around him in Indochina.22 
Thus, Fall’s continuous revising of Street without Joy often pulled him in dif-
ferent directions. On the one hand, his Diary experiments spoke to his grad-
ual “Americanizing,” and to the “history of the present” narrative ethos that 
Halberstam described. But, on the other hand, these experiments also drew, 
as FitzGerald sensed, upon a darker side to his literary temperament, in which 
the past overwhelmed both the French and the immediate, U.S. present. To 
quote Michael Herr—a very different journalist who would nevertheless ben-
efit greatly from Fall’s work—the final section of this study will make the case 

Illustration by Dorothy Fall.
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that Fall’s experiments meant, at times, that the past was made into complex 
fables involving an “inversion of the expected order” of history itself. 23 That 
is, Fall’s book came to ask U.S. readers to rethink their place in a world his-
tory they thought they had left behind, and to follow along as what seemed 
like a sober historical account covertly morphed into a premonition of the 
coming U.S. debacle in Vietnam. 

More Than a Military Historian 

The tendency to view Fall exclusively as a military historian can have sev-
eral narrowing effects. The first is that his occasionally sardonic com-

ments about conventional war reporting can be taken to mean that he did not 
really see himself as a journalist, despite Fall’s being commonly called one by 
the U.S. press,24 that he filed columns under the heading of “Reporter,”25 and 
that his admiration and influence among the journalistic tribe went well be-
yond FitzGerald and Halberstam.26 To a degree, seeing Fall only through his 
academic training is also of a piece with reducing him to a “timid technocrat” 
who provided no comfort to the antiwar movement—when the opposite is 
true.27 Meanwhile, a second, related effect is that scholars have tended to 
overlook the fact that Fall’s critique of French and U.S. military strategy fed 
directly into how he re-shaped his own writing and reporting practices as the 
war proceeded. These oversights can also have a third effect, which is to over-
look the experimental forays of the Diary chapters themselves—including, 
crucially, Dorothy’s pivotal role as Bernard’s collaborator.

As to the first effect, Fall was occasionally prone to dismissive remarks 
about conventional war reporting, particularly by U.S. journalists who 

lacked historical, long-range perspective. For instance, in a review singling 
out the big-picture emphasis of Halberstam’s The Making of a Quagmire, Fall 
ridicules the “strict Ernie Pyle stuff” that other war correspondents so often 
offered: that is, reports of battles in isolation, dotted by profiles of common 
soldiers and, sadly, individual fatalities.28 In Street without Joy, Fall even jokes 
that not being treated as a journalist was often to his advantage, since he was 
not dragged along to operations that had merely been “staged” for reporters.29 
Indeed, in the chapter “Diary: Inspection Tour,” Fall mildly satirizes one of 
those very same operations. The chapter’s title is itself a jibe: here, a tour is 
not a soldier’s tour of duty, but an arranged outing for journalists, under the 
auspices of a Vietnamese governor whom Fall identifies as “a bigwig of the 
pro-fascist Dai-Viet party.”30 And having inserted that political reference, Fall 
goes on to satirize the style of journalism which these tours often encouraged. 
“The sort of thing one could show off to the journalists,” Fall writes, “with 
regular Navy-type bunks where they could stay overnight, hear a machine 

gun clatter (sometimes the post commander would fire one for the journalists 
out of sheer courtesy) and feel that ‘they were right there, in the middle of 
things’ without being actually too uncomfortable; just like being out in the 
rain with rubber boots, and waterproof coat, and an umbrella.”31 

Fall’s comic suggestion about reporters’ proclivity to overstate their ex-
posure to combat was not, however, meant as a wholesale condemnation. In 
fact, it stemmed from his respect for military culture and, indeed, his own 
passion for the commitment and courage combat represented.32 Street without 
Joy is itself replete with personal admiration for the masculine cast of soldier-
ing, especially of those who must take orders from above. Even in “Diary: 
Inspection Tour,” for example, he is careful to distinguish the rank and file 
from their oblivious officers.33 Thus, in the Diary chapter entitled “Diary: 
The Men,”34 Fall puts together a mash-up of tributes to heroic figures in the 
French ranks who persist in the cause despite public misunderstanding and 
the vanity of their commanders. “The Men” shows how, in jungle war, com-
mon soldiers really bear the brunt of their leaders’ poor tactics and planning. 
The chapter begins by mocking the arrogance of leaders who spend their time 
in a Hanoi establishment called the Hotel Métropole where, in these years 
before Vietnam was split in two, officers mingle with merchants, burned-out 
journalists, and other hangers-on. Fall’s portrait suggests these officers’ lives 
“resembled more that of ships’ commanders in a period of cruiser warfare.” 
In other words, men who are just putting into port, presiding like “feudal 
lord[s]” over their “fief”35—a telling sign, again, that the past was not dead. 

By themselves, these passages about residual feudalism might suggest that 
Fall’s monochromatic image as military chronicler has too long excised 

his anticolonial thinking, a strain that doubtless drew FitzGerald to his work, 
as to that of Paul Mus and Frantz Fanon.36 Moir has recently argued Fall is 
best understood as challenging long-standing military doctrine by insisting 
that the resistance in Indochina began as a struggle for liberation from French 
neocolonialism. What is crucial here, as Moir writes, is that Fall respected 
the political sophistication and discipline of the Viet-Mihn resistance despite 
what he saw as its ideological fanaticism.37 Fall argued that whatever the Viet-
Mihn movement’s ideology, its main war strategy was to establish a complex 
system of decentralized political control over villages and hamlets, often fu-
eled by terrorism against those civilians.38 Moreover, Fall typically expressed 
deep antipathy, as Street without Joy shows, for U.S. arrogance and hyper-
militarism, as well as the French dependence on U.S. dollars, the hardening 
“credo”39 of relying on air war by both nations, and the flawed strategies of 
counterinsurgency that demoralized the troops of both. In turn, Fall thus 
came to see that a different understanding of this war depended on a different 
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kind of leg work, and an ear for what those fighters had to say. As the U.S. 
journalist Robert Kaplan has written, Fall emphasized capturing a “ground-
level reality” that was local, akin to fieldwork that put a premium on record-
ing the argot of a given milieu, the particularity of place, and the small stories 
of everyday experience over the abstractions of policy. Or, what some leading 
journalists today called “ground-truth.”40 

It is important to underscore here that Fall’s work was not in this sense 
“ethnographic”; right up to his death, Fall acknowledged that the Viet-Mihn 
as a people remained largely unknown to him.41 Rather—and here is the 
contribution of the Diary chapters in particular—it meant re-gathering the 
slang and songs of soldiers, their personal histories, and the memories he had 
conveyed to Dorothy. For Street without Joy as a whole—which travels along 
an arc that swings from the beginning of open hostilities between France 
and Thailand in 1941, through a climactic chapter called “Death March,”42 
toward the culminating event of the disastrous French defeat at Dien Bein 
Phu—collecting these smaller stories meant interrupting his main narrative 
line, moving away from analysis of formal battlefield strategy and operations, 
or what in the book he labels military “set-pieces.”43 For example, in the Di-
ary chapter entitled “Milk Run,”44 Fall tells the story of having signed on to 
fly with airlift delivery forays across Vietnam’s border into Laos. Called “milk 
runs” by the U.S. military precisely because they are unlikely to draw enemy 

fire and are therefore relatively safe,45 this mission seems an inconsequen-
tial run to “a forward element”46 that has been cut off behind enemy lines 
and is short of ammunition and gasoline. With no airfield nearby, “Flying 
Boxcars”47 are mobilized to parachute supplies down at relatively low alti-
tudes. On the plane, dress is informal; only Fall wears a parachute.48 The 
pilots execute a shallow dive, and the riggers release their load “in a roar of 
clanking metal and whooshing static lines”49 to the ground below. The way 
home, Fall tells the reader, rather blandly, is “uneventful,”50 and he follows 
up with a seemingly unrelated tale of an unfruitful “mop up” expedition to 
check out villages and bunkers. They find no Communists in the area, and 
the platoon heads home.51 “The bliss of a day’s rest in Hanoi” follows: “clean 
bed sheets, a ceiling fan, a cold shower. Then a long swim . . . ”52 following 
a splendid meal at the Air Force Officers Mess. Nothing to see here—just a 
gathering up of side-lights. 

However, attending more closely to the language, rhetorical design, and 
historical irony of this chapter—and, again, to its “ground truth”—

something entirely different emerges. First, there is its colloquial title: “Milk 
Run.” Fall’s ear gives him a special fondness for transposing American-English 
colloquialisms, many from the World War II era, into his seemingly French 
story. If Fall’s first, 1961 edition of Street without Joy had included an apology 
to his readers if any “remainders of [his] French accent still lurk in the final 
text,”53 over time his facility with so-called “Americanisms” would be more 
and more in evidence. There is “milk run” itself, or military terms, such as “Fly-
ing Boxcars,” and many others: “swell boondoggle,”54 “blabbermouth,”55 “low 
on the totem pole,”56 and so on. He also speaks of his own “Monday morning 
quarterbacking,”57 an American football term that might refer to what, after all, 
much to which battlefield analysis is prone. In another moment, he translates a 
French military interdiction against bringing “concubines” into a Pagoda “pour 
y faire la noce” as a notice not “to bring their girlfriends into this temple to make 
whoopee on the premises.”58 Even, at times, Fall found ground-truth news in 
the lyrics of popular songs.59 By using coinages and fluencies they already pos-
sess, Fall connects U.S. readers to Vietnam’s combat. 

This is why, in turn, the first drafts of what became the Diary chapters 
were letters to Dorothy. In other words, she served both as a sounding board 
and the preliminary conduit to U.S. audiences. In fact, thanks to Dorothy 
herself, later generations’ readers would learn that Bernard was consciously 
extending a strategy he had been advised to follow while writing his doctoral 
dissertation. On the verge of filing that thesis, Bernard’s director had warned 
him that future readers might well regard a “foreigner’s” criticism of U.S. 
policy—and that of a student to boot—as inappropriately discourteous. So, 

Illustration by Dorothy Fall.
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to offset that distrust, here is what that advisor had suggested:
Mind you, this is not the matter of your opinions which I do not intend 
to censor or modify but of the form in which you express your opinions. I 
would advise you to read those 18 pages as though you were an American 
(Mrs. Fall may help you in the evaluation) and then devote some thought to 
my observations. If you agree with me after second reading, write anew the 
same pages . . .60 

In such a light, one wonders if there is even a private, domestic aside buried 
in the colloquialism of the phrase “Milk Run” itself. (That is, the soldiers 

searching that village are like the husband in a comedy routine who is sent 
out to get milk but comes back empty-handed.) “Milk run” is also a term for 
taking the long way home, in contrast with express service, like a bus that 
stops at every small town in between big city stops. A Google search brings up 
multiple definitions for the term, some of which contradict other suggested 
definitions and uses: a routine trip or undertaking, especially one presenting 
little danger or difficulty. 

Whether or not that marital jest was in play, Dorothy’s strategic media-
tion of the home front, it turns out, is quite important to the chapter as a 
whole: because, as it happens, “Milk Run” is not translating the words of 
French pilots. Rather, those are U.S. flyers. That is because the French effort 
has already been flagging, Bernard tells his reader, and they have been recruit-
ing more civilian aircraft and pilots for these missions.61 And so, another 
signature of Fall’s literary-journalistic imagination takes hold: the transposi-
tion of identities—often national or ethnic identities—to suggest a double 
take on history itself. Moreover, in his juxtaposition of the two halves of the 
chapter—the bombing and the follow-up sweep, keyed by two illustrations 
accompanying the chapter—Fall adds a subtle irony: the reason the village 
sweep comes up empty is because the noisy, large-scale reconnaissance runs 
that preceded it effectively announced it. In other words, as residents of the 
U.S. are wont to say, the Viet-Minh had already learned “to get out of Dodge” 
before the foot soldiers arrived. 

Here, then, is the full effect of Fall’s reversing of historical time and per-
spective. “Milk Run”—of course, peppered with U.S. English—surrepti-
tiously comments on the U.S.’s inculcation into a failed French strategy, thus 
offering a premonition of what’s ahead.62 At the least, it is a milk run in a 
third, less familiar sense: a run-up or dress rehearsal with seemingly no conse-
quence or effect—or, at least, not yet. That is because a set of facts flies under 
the radar: When the plane on which Fall is riding comes under enemy fire, 
French fighter planes make a pass and drop napalm on the village. “And,” Fall 
adds, “we don’t even know whether the village was pro-Communist or not.”63 

Use of Double Voice 

The preceding argument about Dorothy and Bernard’s collaboration 
draws, in part, on long-standing scholarship on the rhetorical conven-

tions of letters and diaries—specifically, on what is commonly characterized 
as a “double voice.”64 In the diary form, especially, a writer typically creates 
both an internally directed voice and addresses a constructed or imagined 
confidante. Usually, this is done through direct address to the diary itself 
(“Dear Diary”), the use of the second person (“you”), or occasional asides or 
clarifications. Diaries, paradoxically, become a safe place for holding personal 
secrets and for an imaginary sharing that stops short of actual social com-
munication with another person. Constructing the addressee, then, is typi-
cally its own milk run, creating a template for actual conversation within the 
context of a not-yet, and therefore reduced, risk.65 Letters commonly extend 
this double effect one step further, tentatively sharing with an actual person.

Literary journalism scholarship has traditionally focused on the poten-
tially transgressive subjectivity of the “I,” as used, say, in some varieties of the 
New Journalism. Recently, however, the field is starting to focus on journal-
istic use of the second person as well. And, yes, in some instances, when Fall 
used the second person “you,” he did so in a way common to foreign or war 
correspondence: as a technique of immersion and reader engagement.66 In 
English, moreover, “you” serves as substitute for the direct experience of the 
first person, and yet also a generic claim of sorts: What the “you” has seen or 
done is given the connotation of being customary, or something that others 
might have seen or done, too. For example, war correspondence using the 
“you” quite commonly doubles in this way, using the second person to sug-
gest a sharing of what soldiers themselves have experienced. (As, for instance, 
when Fall uses the second person in “Milk Run” to say there was only one way 
to remove the jungle’s leeches from one’s skin: “All you do is light a cigarette 
and hold it against them and watch them sizzle and squirm as they fall off.”67) 
An implied or silent “you” can also appear within an imperative, as ground-
level wisdom the reporter learned on-scene: if the Viet-Minh blew up your 
supply of barbed wire, Fall wrote—“use sharpened bamboo sticks.”68 

In addition, recent research on the second person has suggested that 
journalistic uses may also go beyond these familiar variations. That is, some 
scholars have suggested that the “you” invites readers both to personally con-
nect with the reporter’s perceptions or memories, but also to imagine their 
way into issues or experiences they might otherwise assume only affect other 
people. “You” are invited to see how you would have acted if you were some-
one else. Thus, though the second person can certainly serve as a direct, even 
lapel-grabbing address and immersive technique, it also broadens social un-
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derstanding by imaginatively shifting the reader’s social position into “oth-
ered” territory.69 On this score, Street without Joy often uses colloquial asides 
to familiarize Vietnam’s foreign terrain for its U.S. audience. For example, 
drawing upon a reader’s knowledge of the movies: “. . . you would almost ex-
pect,” Fall writes in “Diary: Inspection Tour,” that Beau Geste’s Gary Cooper 
and Marlene Dietrich would be standing “atop one of the crenelated towers” 
the French had constructed in Vietnam.70 Or, Fall includes slightly off-color 
stories that might appear in a diary or letter: for instance, what he calls a 
“Kiplingesque” story about male Viet-Mihn soldiers who disguise themselves 
as women to avoid capture and arrest. The tactic, Fall relates, forced French 
soldiers to undertake an invasive physical search.71 Perhaps lightly poking at 
U.S. readers’ naiveté, Fall even details the contributions of the French mili-
tary’s mobile brothel, carefully kept out of the view of U.S. newsmen.72 These 
were literary tactics that only personalized the war, but—again, starting with 
confidences with Dorothy—playfully pulled soldiers’ experience into the 
U.S. reader’s orbit. 

Meanwhile, Fall devoted careful attention to matters that many corre-
spondents did not—to the many contributions women made to the 

French war effort, for instance. In the chapter entitled “Diary: The Women,” 
Fall reported that French women were serving in the war as pilots, ambu-
lance drivers, and parachute riggers. This is another instance of his interest in 
identity transformation, and a possible object of identification or interest for 
female readers across national borders. He also points out that a few of these 
women were graduates of the French Resistance.73 While there is no record, as 
of yet, of how Bernard’s female audiences responded, there was clearly a per-
sonal dimension for him and for Dorothy. For example, Bernard underscores 
that when wives and families were attaching themselves to French battalions, 
it meant sharing the risks. In a way that can only have been quite poignant for 
Dorothy personally, some of those stories Fall tells are about a wife who had 
been killed while travelling alongside their husband. In other words, these 
brave women themselves had shared, ultimately, a street without joy.

Dorothy’s own double-sided position—of being both a collaborator and 
Bernard’s first reader, emotionally close to him and yet so far away—also 
came to shape Bernard’s work in subtle ways. A highly educated U.S. citizen 
with her own career, she was much more than someone who simply aided 
Bernard’s assimilation to the United States, or (let it be said) raised their 
children while he was gone. She was professionally involved in cross-national 
translation as a visual artist: At the time Street without Joy was being writ-
ten, she was employed principally at Amerika Illustrated (eventually renamed 
America Illustrated), a magazine that evolved out of a cultural affairs arrange-

ment between the United States and the Soviet Union. The idea had been to 
create a Russian-language magazine modeled on Life magazine that would 
portray U.S. ways of living to readers in the USSR.74 Moreover, by the time 
Street without Joy was composed, Dorothy had been officially designated as 
a military illustrator at her husband’s request. She contributed several draw-
ings, and one of them, Night Patrol, became the frontispiece and eventual 
dust-jacket cover for the book.75 Along with her professional contributions, 
she also presented herself as a home front citizen who, she writes in her bi-
ography of Bernard, carried fears of the risks his work entailed as well as his 
near-obsession about it. She often gave public voice to the private joke that 
Vietnam was Bernard Fall’s “mistress.” He, in turn, called his obsession a “bad 
love affair.”76 

Dorothy’s later shaping of her husband’s legacy can reveal much about 
how she saw her role in supporting his work. As Dorothy would tell it, 

her husband had often refashioned his persona through the medium of war. 
Dorothy would therefore choose a subtitle for her biography that cast her 
husband as the “soldier-scholar” and emphasize how Bernard had used mili-
tary experience as a means of assimilation to France and the United States. 
Likewise, she emphasized his lifelong love of the uniforms of both of his 
adopted nations. Bernard had, she pointed out, used his experience with the 
paramilitary-style maquis as his entrée to French citizenship; that was where, 
meaningfully, he had dropped his Germanic birth name of “Berthold” for the 
French “Bernard.”77 Naturally, it was Dorothy who would advocate for her 
husband to be buried in Arlington Cemetery, but as a way to honor both his 
national affiliations.78 

Yet if nations helped make “Bernard,” as she saw it Dorothy also brought 
her own powers to their shared storytelling. She drew attention, for instance, 
to Bernard’s love for the visual clarity of mapping: For his books he drew his 
own maps and charts, tracking military positioning and movements as well 
as geographic features, much like a chessboard or field of play. That passion, 
which fed into his critique of set-piece battle strategy, also reflects Dorothy’s 
collaborative impact on his illustrations.79 Bernard often mobilized a spatial 
imagination: there was his contrast of air and ground war, his distrust of static 
set pieces, and the ire he directed at classical French anti-insurgency theories 
that advised military strategists to “wall off” noncombatants from enemy-
held territory, in this case from Viet-Mihn attempts to indoctrinate and enlist 
villagers.80 Fall thought all these attempts both misconstrued and underesti-
mated enemy tactics, which often emphasized decentralized organization and 
guerilla-style mobility.81 

One important moment in Street without Joy reflects how Bernard and 
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Dorothy’s collaboration came together around spatial understanding. In a 
crucial observation in the “Inspection Tour” Diary chapter, Bernard zeroes in 
on the French military’s use of the commando’s bunker in a way both highly 
literary and, it might be said, graphic. Fall writes, again, that these bunkers 
had originally been seen by French planners as installations strategically de-
signed to seal off an area from surrounding Communist territory.82 But over 
time, Street without Joy reports, these tiny, claustrophobic “pillboxes” had 
instead become places of “sheer hell even without combat.”83 That was not 
merely because they were spatially isolated and psychologically demoralizing. 
In addition, Bernard writes, rather in a mood of prophecy: 

In a very real sense, [the post] had become “non-existent”; an “un-person,” 
to use George Orwell’s phrase. It was there, on the map, not yet a prisoner 
but no longer integrated into the defense fabric—a sort of cattle-on-the-
hoof for the enemy, from which the latter could obtain some precious weap-
ons and an even more precious radio set whenever he really felt like paying 
the price for it.84 

Again, there is no evidence yet as to how Dorothy personally responded 
to such a story about vulnerability in war. But this passage certainly speaks 
to what FitzGerald saw in Fall’s writing: Here, Bernard refashions Orwell’s 
signature vocabulary, casting the bunker as a cell that both creates and en-
traps an unperson who, as in Nineteen Eighty Four, is easily sold out to the 
enemy.85 In addition, the commando is, quite noticeably, stripped of his na-
tional identity, turned into human bait for a future counterattack. But Fall 
goes even further than that, drawing on his graphic envisioning: He suggests 
that this small space is both a microcosm and prophecy of the battle of Dien 
Bien Phu,86 where French strategy would lead to its own troops’ slaughter. 
Bernard blends history and prophecy together into a parable of authoritarian 
power and resistance. As prophecy, this was certainly more than relevant to 
the “American point of view.” 

Indochina to Vietnam

It may well continue to be debated how, or how much, Street without Joy’s 
critiques of military and counterinsurgency strategy influenced the analy-

ses of Vietnam war correspondents. It has also been said that books like Street 
without Joy became required reading not just for journalists but for some U.S. 
military personnel as well.87 But once again, this strategy-and-policy empha-
sis tends to eclipse Fall’s ambitions as a writer. He himself was going back over 
his earlier assessments, updating this book with new materials, and continu-
ing to experiment with converting history-writing to a more contemporary 
form, as Halberstam intuited. By the time the fourth, 1964 U.S. edition of 

Street without Joy emerged in print, Fall had added five new chapters, a few 
new appendices, and several strategic new edits to earlier versions. Perhaps 
the most important chapter to emerge was “The Second Indochina War,” 
in which Fall juxtaposed a list of U.S.-based news bulletins with ground re-
ports that exposed the malfeasance and disinformation of Pentagon plan-
ners, to devastating effect.88 Meanwhile, Fall also went back into his Diary 
chapters. In “The Men,” Bernard added an entirely new section on “Air War 
in the Jungle.”89 Here, Bernard reinforced his case that the Viet-Mihn were 
getting better at antiaircraft fire even as the United States military sent in 
more aircraft, including—again, identifying the signature tactic of the U.S. 
campaign—helicopters.90 By 1964, he had added, as well, a new paragraph 
to “The Women” that described the death of a wife who had already lost 
one husband to Hitler’s Blitzkrieg, another to the Japanese in Indochina, and 
another to a plane crash in French West Africa. Accompanying her fourth 
husband, she was ultimately killed by Viet-Mihn anti-aircraft fire.91 By the 
1964 edition, he had also added perhaps his most blunt assessment. As he 
looked from the French to the U.S. campaigns, he now wrote, “It is the same 
country, the same enemy, the same kind of war. Only the airplane crews have 
changed.”92 

However, a line like that—as well as the tale of four husbands—also sug-
gests that it was not that Street without Joy had simply been updated or 

“Americanized.” Instead, the increasing U.S. assumption of the war’s costs 
had the eerie effect of doubling back on Fall’s memories of years long prior 
to his coming to the United States, giving new life to the elements of dark 
humor and fatalism that had lingered in his manuscript. Much of this re-
thinking—seeing, again, the Resistance around him, or “Not Munich, but 
Spain”—drew upon his own transnational experience. For example, because 
U.S. dollars did start going into the national Treasury back in France, some 
French officers began to feel, Fall observes, like mercenaries. And how they 
expressed that feeling was telling: Fall writes that they now likened themselves 
to the Romanians who had once fought for the Prussians.93 In this sense, it 
was as if the French soldiers now began to see themselves morphing into their 
own Foreign Legion. In Fall’s rendering, history has imposed a kind of dream-
like reversal on their own national identity, pulling Fall himself in different 
directions.

In “The Men,” especially, Fall had included journalistic stories that, fol-
lowing FitzGerald’s intuition,94 might be called legends or fables, in the sense 
that they take on a fantastic, improbable edge, or present the eerie transfor-
mations more common in twice-told stories such as folktales or rumors. The 
tone of these stories can be angry, or comic; they can be blunt or metaphori-
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cally extravagant. For instance, Fall includes scenes of French commandos 
ordered to remain behind enemy lines that can seem straight out of Joseph 
Conrad’s Heart of Darkness: stories of psychological isolation, taking on the 
ways of the jungle, or even experiencing mental disorders.95 Fall tells of one 
commando so wedded to the jungle’s ways that he marries a village chieftain’s 
daughter, and others who live in fear of a crippling wound because they are so 
far from hospital care.96 Like the commando’s bunker discussed earlier, Viet-
nam’s militarized landscape enacts revenge: For many of these fighters, Fall 
wrote, the war took on the character of an “endless tunnel.”97 Or, for instance, 
Fall tells of Vietnamese villages shown propaganda films designed with the 
hope of giving them an education in Western-style democracy. Instead, those 
villagers are simply amazed at how straight the roads of the United States 
are.98 And once these tales are adjacent to the new sub-section on “Air War in 
the Jungle,” “The Men” takes on a harsher edge.99 For instance, where “Milk 
Run” had slipped in its line about napalm almost undetected, now Fall writes: 
“the use of massive bomb attacks and napalm drops on villages is not only 
militarily stupid [but] . . . inhuman, [and] likely to backfire very badly on the 
psychological level.” Such a strategy now seems a “hollow joke, indeed.”100 
And having previously included a full-page score of a Foreign Legion march-
ing tune, Fall’s final edition would pair it with a moodier song he had heard 
on CBS’s radio network: a tune called “The Viet-Cong Blues,” the first verse 
of which was:

The Viet-Cong is comin’
They just keep movin’ on.
If we don’t stop ’em soon,
They gonna take Saigon.101

These more fatalistic moments also align themselves, now, with how Fall 
represents national military service. Unlike, again, Ernie Pyle, Fall does 

not normalize or familiarize his cast of soldiers by giving them the aura of 
common men hoping to return home to their nation, marry their girlfriends, 
or get back to an everyday job.102 That, it might be said, would have been the 
classic American war story, a spirit often invoked by Dorothy’s own accounts 
of her husband. On the contrary, Fall’s collective portraiture includes back 
stories of French fighters who were of Algerian, or Cambodian, or “Ruma-
nian” descent. As FitzGerald intuited, suddenly the war in Vietnam seemed, 
to Bernard Fall, less exclusively about nations as such. Even the last name of 
the French officer who tells that Kiplingesque tale about searching the Viet-
Mihn turns out to be Wainwright, because one of his ancestors had been an 
English officer who had stayed on in France after having been captured by 
Napoleon.103 A large section of “The Men,” likewise, had always been devoted 

the Foreign Legion. Many in its ranks had sought French citizenship through 
war service, as Fall himself had. But with that comes an education in colonial-
ism that rises from the past to the present.

There were many reasons Bernard Fall saw the conflict in Indochina 
through the lens of his own past. For example, the buildup of U.S. military 
power doubtless made Fall recall the German industrial resurgence before 
World War II that Fall had documented while working at Nuremburg in 
the late 1940s.104 In Street without Joy, Fall also notes that the French Com-
mando forces in Vietnam were originally modeled on the maquis. (In other 
words, the forces he had joined as an Austrian national).105 The reminder 
can raise the question of whether the division of Vietnam into North and 
South struck Fall as eerily resonant of the division of France in his child-
hood. However, the Diary chapters are haunted both by historical “analo-
gies” and by the transnationalism and contradictions of Fall’s own identi-
ties—in the plural because it wasn’t simply that, as Dorothy prefers to tell 
it, Fall was proud of his adopted nations, or that he became French after 
being Austrian, nor culturally American after being French. Rather, it was 
more that he retained the divided outlook of the liminal, border-crossing 
observer all along the way. 

It is thus possible to offer a moderately resisting reading of Dorothy’s me-
morializing memoir. For example, she suggests that Bernard, orphaned by 

Nazi horrors, had already begun living a “double life” as far back as in his 
Resistance days106: posing within the infamous Vichy “boy-scout” regiments 
while secretly serving in the Jewish Resistance. Furthermore, Bernard’s transit 
through Europe and the United States didn’t mean simply “adopting” his 
new nations: it also meant sometimes disguising or understating his Jewish-
ness. Though he had joined the Zionist Youth Movement in France, he later 
downplayed his previous ideological alignment with Zionism, and even came 
to the point (as Dorothy herself acknowledges) of having rejected his Jewish 
identity altogether.107 For all of his passions, then, Fall had also been inclined, 
at times, to dress the part, retain the inside and outside view, and—not always 
successfully—keep some of his past at bay.108 The literary consequences of 
this fluidity are many: Fall’s abiding interest in disguise or identity transfor-
mation, his fascination with the margins and dark corners of the war, and 
his suggestion that shifting global alliances turned even the most patriotic 
fighters into mercenaries or, as U.S. citizens would phrase it, sacrificial lambs. 
Even in a book about the failure of the French campaign, many of the most 
telling characters in the Diary chapters are not French in any monochromatic 
national sense. In its two most powerful cases, they are not French at all. 
Rather, they are fantastic transnational beings.
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“The Men” ends, that is, with two individual profiles from the Foreign 
Legion. The first tale is particularly apt for Fall. It tells the story of a Jew-
ish soldier from, again, Romania, who had seen his family die at the hands 
of the Nazis, and who vows to track down and execute the officer who 
murdered them. Necessarily, the soldier’s vengeance quest involves cross-
ing borders. He first goes to Israel, where he is drafted, and transfers to its 
Navy. In time he tracks the killer to Indochina. But this dark vengeance 
story—or is it an autobiographical fable?—has a rather eerie ending to it, 
again depicting the strange mirroring of identities across history. When he 
eventually finds and kills that officer, the Romanian drags the body back to 
his camp, where a French comrade asks if the dead man was “a Rumanian 
just like you, wasn’t he?” And the soldier responds: “Yes . . . Just like me.”109 
This response can be interpreted as simply recording the circuit of violence 
common to vengeance stories, or history finally righting itself; or, perhaps, 
it is simply about two comrades from one nation. But in another sense, it 
is a moment of recognition for that Romanian, too, where the enemy be-
ing tracked seems to have tracks just like the tracker’s. Much more serious 
than Fall’s self-reflexive story about his parking ticket, this one offers up a 
fable where a shared brutality has become the darker letter being returned 
to sender. “Rumanians” all. 

Fall closes the “Diary: The Men,” chapter on an even more direct, per-
sonal note—as if using a strategy like that P.S. in the “News Items” sub-

section.110 There he recounts an experience that, he says, “seems to have been 
a sign of the gods, a dreamlike warning.”111 It concerns his visit to a tennis 
club in Cambodia situated, incredibly, not far from Angkor-Wat, in which a 
soldier arrives to seek out a French superior who can sign off on his subordi-
nate’s new travel orders.112 The soldier making the request, a Cambodian by 
birth, is a highly decorated fighter, yet also something of a spectral double, 
either an instrument of French colonialism or a covert sign of the coming 
resistance to it.113 In any event, rather than promptly honoring his request, 
the superior officer requires that the Cambodian stand sweltering in the sun 
so that the commander’s tennis match can be completed. When a bell rings to 
signal the end of the military day, it is the Cambodian who raises his arm in a 
formal salute, even as he has remained ignored.114 At that moment, Fall offers 
a conclusion to his fable that might seem right out of a letter to his wife, or 
a confession offered only to a diary. He confesses that he wanted to run over 
and apologize to the Cambodian. And that, “in one single blinding flash,” 
Fall himself “knew we were going to lose the war.”115 

That scene, Fall says, was in 1953.116 

Meaning in Fall’s Prophecies

This examination has intentionally labelled many of Fall’s stories fables be-
cause their characters are in part allegorical figures for larger political identi-

ties, and their trajectories are fraught with ironic lessons and fantastic identity 
switching of the kind, for example, that are found in Orwell’s Animal Farm.117 
Or Nineteen Eighty-Four.118 Fall’s Cambodian, like the Rumanian who kills a 
man “just like” himself, might be taken to exhibit the ambiguity of becoming the 
object of one’s own resentment. Though the Cambodian exhibits admirable self-
control and discipline, in the long run he might become but a “hollow joke” and 
prophecy rolled into one. But if this fable represents such a premonition, as Fall 
claims—well, of what, exactly?119 Of the implosion of the Western army’s chain 
of command, or of military discipline too well learned by the colonized? Does it 
suggest an admirable revolutionary justice in the offing, or an anti-colonialism 
that merely ends up mirroring the authoritarianism against which it revolts?

In the end, the Diary chapters of Street without Joy suggest that Fall’s 
own imagination combined all these possibilities. His remarkable itinerary 
had laid the groundwork for any number of uncannily reversible outcomes. 
Again, for U.S. readers, absorbing Fall’s prophecies invited a re-seeing of their 
place as successors to France in Vietnam and a recognition that the residues of 
past empires could return to their own present. Street without Joy also demon-
strates that the colonized had learned much from their enemies: how to turn 
reconnaissance missions into a warning of attack; how to counter set pieces 
of Western command strategy with decentralized guerilla tactics; and how to 
turn back propaganda with political indoctrination of their own. Moreover, 
as FitzGerald saw, these reversals demonstrated that Fall himself, nominally a 
historian, was evolving into a fabulist of the future, and an important chroni-
cler of how authoritarian politics can traverse time and nation states. A man 
who said, after all, that the U.S. could not win the second war in Indochina, 
and yet couldn’t exactly lose it either, since its military power might well keep 
expanding even after its troops had withdrawn from Vietnam per se. “Not 
Munich, but Spain.”120 

There is certainly much more to be written about Bernard and Doro-
thy Fall, each and together: more, for example, about Bernard’s Judaism and 
his Vichy resistance, or about how his love of music influenced his writ-
ing craft—for instance, how he seemed to use songs as memory triggers of 
wars.121 More could be said about Bernard’s literary debts: to contemporary 
French and European writers and journalists, or to classic authors beyond 
Orwell and Kipling, or even Cervantes, who also receives brief mention in 
Street without Joy.122 Much more needs to be known, as well, about Doro-
thy’s evolving aesthetics and politics, and how they shaped her memories of 
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a beloved husband who did not, in the end, get that burial plot in Arlington 
National Cemetery.123 In many ways, Dorothy’s biography became Bernard’s 
alternate memorial: as if turning the tables on the processes described above, 
Dorothy would draw upon his notes, letters, and drawings for her book. In 
effect, another reversal, this time within the coordinates of genre.

For literary journalism scholars, this examination is meant to contribute 
to ongoing research into the role of “double voicing,” collaboration, and 

audience in newswriting, and to encourage an expansive notion of “the liter-
ary” so that future studies incorporate personal modes like diary- and letter-
writing, as well as the synergies between illustrations and written texts, and—
yes—even the journalistic modes of “crossover” academic nonfiction.124 The 
final sections that follow are meant to suggest that even as scholars explore 
forms of literary journalism representing important national traditions, at-
tention needs to be paid to how shifting global alliances and conditions can 
have a way of transmuting nation states, emptying some out, making others 
into malevolent copies of the colonial empires they claim to displace. Few 
know these truths as well as the transnational observer. That said, the perspec-
tive offered here also suffers from interpretive limits, national blinders, and 
more. U.S. readers may protest that Bernard Fall here sounds as if he were 
busy reading Michael Herr, not the other way around. After all, Herr wrote 
that he turned to Fall’s writings not for their literary inspiration but because 
they were so “business-like,” so straightforward on the “tactics” of battle.125 

And yet, such a debt goes beyond military history and tactics and into 
matters of representation and political history that have been raised here. 
For instance, think of the choice Herr made for the title of the chapter in 
Dispatches called “Illumination Rounds.”126 A round speaks, in Herr’s book, 
to the rounds of ammunition that illuminate the skies—tracer fire, in many 
instances—and of course, to the overlapping choruses of song that repeat 
each other, over and again. In Herr’s rendering, “Opium space,” creates a 
“time outside time,” bending around into “a big round O.”127 (Though Herr 
revises George Santayana, perhaps Bernard Fall helped him do it.) The word 
round also speaks to the moments when the daily rounds of doctors, soldiers, 
and even journalists alike journey into scenes that flash in the dark, thus tak-
ing readers of Dispatches into a ground-truth archive that can seem legendary, 
literary, and uncanny, all at once. And there is meaning to Herr’s choice of 
“Illumination,” too: the word alludes to graphic moments that, much like 
Fall’s Diary chapters of Street without Joy, only seem to be on the margin of a 
manuscript, but which can also cast light on—illuminate—the larger text at 
hand. So much so that, before his death, Bernard Fall did become a historian 
of the now while remaining an uncannily transnational man of letters.
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1961, Street without Joy (Harrisburg, Pennsylvania: Stackpole Company), which 
went through several English language editions, starting in 1961. The present study 
references the 2018 Stackpole paperback second edition. 

22	 Transnationalism has many definitions across disciplines. Here, transnational-
ism is used to reflect the movement of individuals across national borders and retain 
values, affiliations, and perspectives of both their countries of origin and of settle-
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ment. In this framework, a transnational sensibility is not antithetical to “adapta-
tion” or even “membership” in a new nation. Tedeschi, Vorobeva, and Jauhiainen, 
“Transnationalism: Current Debates and New Perspectives,” 605–606; 603–19. 

23	 Herr, Dispatches, 65. 
24	 The U.S. press commonly referred to Fall as a “correspondent,” “scholar-

journalist,” or “foreign newsman.” See, for example, Wall Street Journal, “Two 
Foreign Newsmen Comment on Vietnam,” 18, and Los Angeles Times, “Death of a 
Scholar in Vietnam,” A4.

25	 The Bernard B. Fall archives at the John Fitzgerald Kennedy Presidential 
Library have what appears to be a page proof for this column. “Reporter 45” Box 
T02. 

26	 Street without Joy was the book Jonathan Schell read on the plane on his first 
flight to Vietnam (D. Fall, Bernard Fall: Memories of a Soldier-Scholar, 245), and B. 
B. Fall’s path intersected as well with important Vietnam reporters, such as Stanley 
Karnow, D. Fall, Bernard Fall: Memories of a Soldier-Scholar, 226, 253; Francois 
Sully, D. Fall, 238, 263; Mary McCarthy, D. Fall, 247; and others. 

27	 Michael Novak wrote in an opinion piece that Fall was a writer who provid-
ed no comfort to the “doves” of the peace movement (Novak, “Vietnam Issues Too 
Thorny for Doves,” Chicago Tribune, December 31, 1967, K4). On Fall’s supposed 
technocratic bent, see Parenti, “Empire Fall,” The Nation, March 12, 2007. By 
contrast, Dorothy Fall lists those who saw Bernard as an intellectual force behind 
the anti-war movement. D. Fall, Bernard Fall: Memories of a Soldier-Scholar, 222. 
She also discusses her husband’s impact on Daniel Ellsberg (D. Fall, Bernard Fall, 
223–24), another figure quite important to FitzGerald. Becker, You Don’t Belong 
Here, 56–57; 71–72. 

28	 In his review of Halberstam’s Quagmire, Fall observed: “As the Vietnam war 
becomes a true war and involves increasing amounts of American servicemen in 
actual combat, all American reporting seems to switch to strict Ernie Pyle stuff: who 
hit what and who got hit where (with rank, middle initial and hometown, prefer-
ably) and never mind the long-range aspects,” 44. 

29	 B. B. Fall, Street without Joy, 19. 
30	 B. B. Fall, “Diary: Inspection Tour,” in Street without Joy, 174. 
31	 B. B. Fall, 176. 
32	 On Bernard’s love of military, see D. Fall, Bernard Fall, 30. 
33	 B. B. Fall, “Diary: Inspection Tour,” 174–84. 
34	 B. B. Fall, “Diary: The Men,” 251–94. 
35	 B. B. Fall, 253. 
36	 On Fanon’s role in FitzGerald’s thinking, see Fire in the Lake, 509–11; on 

Mus’s, see Fire in the Lake, 19, 34, 40, and Becker, You Don’t Belong Here, 79. 
D. Fall, Bernard Fall, also mentions her husband’s socializing with Mus, 6. For 
background on these thinkers see Fanon, The Fanon Reader, and (on Mus) Larcher-
Goscha, “Ambushed by History,” 206–39. 

37	 Moir, “Bernard Fall and Vietnamese Revolutionary Warfare in Indochina,” 
finds the main influence on Bernard Fall’s reading of the Viet-Mihn is Harold Lass-

well’s idea of the “garrison state,” 924–25. See also Moir, Number One Realist, 114, 
Lasswell, “The Garrison State,” 455–68. 

38	 See, for example, Moir, “Bernard Fall and Vietnamese Revolutionary Warfare 
in Indochina,” 910–11. 

39	 B. B. Fall, “Set-Piece Battle,” Street without Joy, 105. 
40	 Kaplan, The Good American, discussing Bernard Fall’s pivotal influence on 

the career of Bob Gersony, the famous UN consultant on insurgencies, wrote: “It all 
started with Bernard Fall’s ruminations about the ground-level reality of Indochina 
. . . I also throughout my career as an author and journalist have been obsessed with 
specific geographies and the cultures that emanate from them . . . ,” 17. The nonprof-
it led by journalist Charles Sennott has appropriated this term “ground truth” from 
the U.S. National Aeronautics and Space Administration: See the Groundtruth 
Project, “Our Mission.” Moir also uses the phrase “ground truth” to discuss Fall’s 
approach to representing soldiers’ experience (“Bernard Fall and Vietnamese Revo-
lutionary Warfare in Indochina,” 914). 

41	 D. Fall, Bernard Fall, 232, reported this was to be Bernard’s final project, 
cut short by his death: “We don’t know whom we’re fighting,” Bernard had told 
Washington Post interviewer, Jim Hoagland, for an April 10, 1966, article. Bernard 
Fall, quoted in D. Fall, Bernard Fall, 232. 

42	 B. B. Fall, “Death March,” Street without Joy, 295–311. 
43	 “Set-Piece” is used for battle analysis in B. B. Fall, Street without Joy, e.g. 32, 

61. The term “set-piece” is sometimes used in narrative theory, especially in film 
studies. Here, Fall probably reflects a more common European or British idiom, for 
example, as it is used in international football or rugby to refer to a strategic (and 
often spatial) plan. Ross-Murray and Lane, “What is a Set Piece in Soccer?” 

44	 B. B. Fall, “Diary: Milk Run,” Street without Joy, 107–115. 
45	 For the slang term “milk run” in military circles, see “Interview with Dr. 

Thomas Fitzpatrick, U.S. Army Air Corps,” April 3, 2019. https://veteransvoices.
library.villanova.edu/thomas-fitzpatrick-us-army-air-corps-transcript/. Accessed 
January 28, 2025. 

46	 B. B. Fall, “Diary: Milk Run,” Street without Joy, 107. 
47	 B. B. Fall, 107.
48	 B. B. Fall, 108.
49	 B. B. Fall, 109.
50	 B. B. Fall, 111.
51	 B. B. Fall, 112.
52	 B. B. Fall, 115. 
53	 This quotation from is from the B. B. Fall, Street without Joy, Harrisburg, 

Pennsylvania: Telegraph Press, 1961, first edition, 20.
54	 B. B. Fall, “Diary: Inspection Tour,” Street without Joy, 181.
55	 B. B. Fall, “Diary: The Women,” Street without Joy, 133.
56	 B. B. Fall, “Laos Outpost,” Street without Joy, 122. 
57	 B. B. Fall, “Set-Piece Battle,” Street without Joy, 104. 
58	 B. B. Fall, “Diary: The Women,” Street without Joy, 131. 
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59	 On Fall and music, see note 125 below. 
60	 Doctoral dissertation adviser W. W. Kulski’s feedback to B. B. Bernard on a 

section of Bernard’s doctoral dissertation draft. As quoted in D. Fall, Bernard Fall, 
92, emphasis added.

61	 B. B. Fall, “Diary: Milk Run,” Street without Joy, 115. 
62	 To be clear, this reference is to the high losses of helicopters and slow-moving 

aircraft, something Fall mentions (see page 266) as happening in 1963–64—and 
thus, a revision he had made to his first, 1961 edition. 

63	 B. B. Fall, “Diary: Milk Run,” Street without Joy, 111. 
64	 For a succinct summary of applications of double voicing to teaching, see 

Frank Farmer, “Voice Reprised,” 310. 
65	 For a rethinking of theories on the “I” and the “you” in narration, see Phel-

an, “ ‘Self-Help’ for Narratee and Narrative Audience: How ‘I’—and ‘You’?—Read 
‘How,’ ” 350–65. Phelan’s discussion of an “ideal” audience may also be relevant 
to journalism scholars. See also Mildorf, “Second-Person Narration in Literary and 
Conversational Storytelling,” 75–98, who helpfully discusses how rhetorical cues 
and discursive informality in a more conversational narrative mode (for example, in 
a novel) can elicit readerly engagement and participation—and in some instances, 
an inter-subjective exchange of positions similar to that invited by letters or diaries. 

66	 See Jeziorska-Haładyj, “Who Left You There? Second Person and Engage-
ment in Ernest Hemingway’s Non-Fiction.” 

67	 B. B. Fall, “Diary: Milk Run,” Street without Joy, 115. 
68	 B. B. Fall, “Diary: Inspection Tour,” Street without Joy, 177. 
69	 In general, debates in communication theory per se hypothesize a “second-

person effect” whereby a reader both identifies with a news trend or topic yet 
also comes to understand its impact on others. See, for instance, Frederick and 
Neuwirth, “The Second-Person Effect and Its Role in Formation of Active Issue 
Publics,” 118. 

70	 B. B. Fall, “Diary: Inspection Tour,” Street without Joy, 175.
71	 B. B. Fall, “Diary: The Men,” Street without Joy, 255.
72	 B. B. Fall, “Diary: The Women,” Street without Joy, 133. Dorothy writes that 

her husband had once been in charge of such a unit in Morocco. D. Fall, Bernard 
Fall, 30. Emphasis added.

73	 B. B. Fall, “Diary: The Women,” 136, 138, 140.
74	 D. Fall, Bernard Fall, 105–106. The magazine was published by the U.S. 

State Department (specifically USAID). On this effort and its context, see Yarrow, 
“Selling a New Vision of America to the World,” 21ff. 

75	 D. Fall, Bernard Fall, 149–50. 
76	 D. Fall, 112.
77	 Bernard Fall apparently acquired naturalized French citizenship following his 

military service (D. Fall, Bernard Fall, 36), a decision that, ridiculously, later drew 
the suspicions of the FBI in the United States, because parts of the French Resis-
tance had either been Communist or worked through Communist affiliations. See 
D. Fall, 129ff. 

78	 Dorothy Fall said Bernard had requested this honor to signify the continuing 
“fraternity of arms” between France and the U.S. See New York Times, “February 
24, 1967, 2. Widow,” February 24, 1967, 2. See also Apple, “Bernard Fall Killed in 
Vietnam by a Mine While with Marines,” New York Times, February 22, 1967, 1.

79	 D. Fall, Bernard Fall, 150. Dorothy writes that she applied finishing touches 
to the maps Bernard had drawn and contributed a portrait of Ho Chi Minh as well. 
Some drawings, she said, came from photographs, others from her “imagination.” 

80	 Jonathan Schell witnessed the violent U.S. adaptation of the indoctrinate 
and enlist tactic in Vietnam. Schell, “The Village of Ben Sûc.” Moir, Number One 
Realist, 509–10, also discusses the failed Agroville Program of the Diem regime 
that involved forcing villagers to relocate to government-controlled camps. The 
reconcentration of villagers was also used by the Spanish (specifically by Valeriano 
Weyler) in the Spanish-Cuban conflict of the late 1890s. Ferrer, Cuba: An American 
History, 147–48. 

81	 Moir offers perhaps his most striking illustration in a letter from Bernard 
to Dorothy: “Funny when you think that every Vietnamese around you,” Bernard 
wrote to Dorothy, “that grimy beggar, the flower girl, the vagabond salesman of 
odds and ends, they may all be part of the fanatical group that does more to keep 
the Viet-Minh alive as a political force than any of the Chinese-delivered Soviet 
(and US)-made guns ever could.” Bernard Fall, quoted in Moir, “Bernard Fall and 
Vietnamese Revolutionary Warfare in Indochina,” 922. 

82	 B. B. Fall, Street without Joy, 176. 
83	 B. B. Fall, 177. 
84	 B. B. Fall, 180. 
85	 References here are to the imprisonment of Winston Smith in Part Three of 

Orwell, 1984, esp. 225–60. Part of what Orwell calls “Newspeak”; the prefix “un-” 
is discussed on page 302 of 1984. 

86	 B. B. Fall, Street without Joy, 181. 
87	 Bernard Fall wrote occasionally for military newspapers. On Fall’s works 

being read by U.S. military officers, see Apple, “Bernard Fall Killed in Vietnam by a 
Mine While with Marines,” 1; and Fahs, “Back to a Forgotten Street.” https://www.
archives.gov/publications/prologue/2011/spring/bernard-fall.html. 

88	 In the 1964 edition, the section “The Second Indochina War” runs from 
362–68. Here, Fall is no longer merely critiquing “war reporting” but exposing U.S. 
news production: for example, the press reliance on official announcements (and 
propaganda). Emphasis added. 

89	 B. B. Fall, “Diary: The Men,” 264–67; the added, “Air War in the Jungle,” 
section appears on pages 260–67. 

90	 B. B. Fall, 264–67. Street without Joy also used a “day for night” motif com-
mon to anti-insurgency war correspondence: “the night,” Fall wrote, “belonged to 
the Viet-Mihn,” 184. On this motif in war correspondence, see Wilson, “Going to 
Ground(s): The War Correspondent’s Memoir,” 1–23. 

91	 B. B. Fall, “Diary: The Women,” 140. 
92	 B. B. Fall, “Diary: The Men,” 267.
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93	 B. B. Fall, 256. Here and elsewhere in the text, Bernard Fall uses the spell-
ing, Rumanian, rather than “Romanians.” 

94	 Fitzgerald, “Death of a Chronicler,” 93–96. 
95	 See, for example, Conrad’s tale of Kurtz in Heart of Darkness. 
96	 B. B. Fall, “Diary: The Men,” 270, 272. 
97	 B. B. Fall, 271. 
98	 B. B. Fall, 274. 
99	 B. B. Fall, “Air War in the Jungle,” 260. 
100  B. B. Fall, “Diary: The Men,” 267. The Bernard B. Fall Personal Papers in 

the John Fitzgerald Kennedy Presidential Library also includes a draft of a column 
called “Ranch Hands” that is equally vitriolic about napalm. See Box T02. 

101	 B. B. Fall, “Diary: The Men,” 284. 
102	 See Pyle’s use of home–front iconography discussed in Wilson, “ ‘Ridiculous 

Impingements of Normalcy,’ ” 1–25.
103	 B. B. Fall, “Diary: The Men,” 254. 
104	 On Bernard Fall’s work as a Nuremburg trial researcher, see D. Fall, Bernard 

Fall, 37–44.
105	 B. B. Fall, “Diary: The Men,” 268.
106	 D. Fall, Bernard Fall, 18.
107 	 D. Fall, 21.
108	 It is possible that Bernard Fall, consciously or otherwise, occasionally 

deflected close inquiry into his past affiliations by offering a story that took the 
interviewer in another direction. See, for instance, Bernard B. Fall, “Celebrity’s 
Choice: November 21, 1966, interview by Dick Hubert,” in B. B. Fall, Last Reflec-
tions on a War, 15–29. Morse, meanwhile, points out that antisemitism after World 
War II contributed to some Jews’ decision to hide their faith and/or past so as better 
to assimilate. In Morse’s view, French Jews often reminded non-Jews of what they 
wanted to forget: occupation and collaboration. Morse, The Spiral Shell, 151.

109	 B. B. Fall, “Diary: The Men,” 289.
110	 B. B. Fall, “Diary: Inspection Tour,” 257. 
111  B. B. Fall, “Diary: The Men,” 291.
112	 Tennis clubs permeate the portraits of colonialism in Orwell, Burmese Days, 

and Weir, The Year of Living Dangerously. 
113	 B. B. Fall, “Diary: The Men,” 293.
114  B. B. Fall, 293. Whether the superior did it intentionally or not, Fall’s story 

of this Cambodian officer recalls Roland Barthes’s analysis in Mythologies (215–74). 
of a Paris Match cover photo of a saluting Black solider dressed in a French uniform. 
In Barthes’ eyes, such an image simultaneously blinded the viewer to colonialism’s 
costs while also disclosing the source of its power. 

115	 B. B. Fall, 294. Emphasis in the original.
116	 B. B. Fall, 292. 
117	 Orwell, Animal Farm. 
118	 Orwell, Nineteen Eighty-Four. 
119	 The phrase “hollow joke” is from B. B. Fall, “Diary: The Men,” 267. 

“Fable” in this context is defined as “a narration intended to enforce a useful truth.” 
Merriam-Webster’s Collegiate Dictionary, 11th ed. (2014), s.v., “fable.”

120	 On this point the author is again indebted to FitzGerald, both in “Death 
of a Chronicler,” of Last Reflections on a War, 93–96, and “Encounter: Lost on the 
Street of Joy, 101. 

121	 See, for example, the musical score and lyrics Fall incorporated into the 
“Diary: The Men,” chapter, 283–84. In his interview with Hubert, Bernard Fall also 
said he associated World War II with the music of Glenn Miller as if it had been 
“engraved” in his memory. Fall, “Celebrity’s Choice: November 21, 1966,” 21. 

122	 B. B. Fall, “Diary: The Men,” 259. 
123	 D. Fall, Bernard Fall, describes her employers, Amerika and its successor 

Amerika Illustrated (see 105–106; 113, 125), as largely a cultural-exchange effort, 
107. Yarrow, “Selling a New Vision of America to the World,” however, regards 
Dorothy Fall’s employers as sponsoring propaganda that foregrounded “upbeat, 
Reader’s Digest–style stories about American life, ranging from fashion, sports, and 
hobbies to motherhood, games, and holidays,” 22. On the outcome of the request 
about Arlington, see New York Times, “Interment in Arlington Cemetery Is Denied 
to Bernard Fall by U.S,” 2. 

124	 Frances FitzGerald herself won both a Pulitzer and a Bancroft Prize, the 
latter customarily awarded annually by Columbia University to recognize outstand-
ing books on U.S. history or diplomacy. The award was established in 1948 with 
a bequest from historian Frederic Bancroft. Columbia University Libraries, “The 
Bancroft Prizes,” https://library.columbia.edu/about/awards/bancroft.html#about-
bancroft. Accessed January 29, 2025. 

125	 Herr’s comment on Fall comes in the “Khe Sahn” section of Dispatches, 
where Herr clearly calls up Fall’s interpretation in Hell in a Very Small Place of Dien 
Bien Phu, asking how U.S. Marines could be expected to “hear the dead” from the 
infamous French battle. Herr, Dispatches, 106. In the Fall papers, meanwhile, there 
is a typescript of an essay Bernard wrote which similarly suggests that battle’s haunt-
ing quality. The essay is titled “Exorcising Dien Bien Phu” (Box T01).

126	 Herr, “Illumination Rounds,” Dispatches, 167–86.
127	 Herr, Dispatches, 250.  
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